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EXT SI XTH AVENUE DAY

Humanity teens on Sixth Avenue at rush hour. [It's one of those
| ong |l ens shots, the kind that makes you're glad you' re not
crammed onto that same sidewal k with the sweaty hordes.

A Town Car pulls over in the bunper-to-bunper traffic and an
el egant wonman in her md-forties gets out, carrying a | eather
satchel. DR ELIZABETH SINSKEY is |ate.

The DRI VER | owers the wi ndow, wait, | can get you there.
DR. S| NSKEY
Too crowded! [|'Il do better on foot.

She hurries away into the thick of the crowd.
CUT TGO
EXT 68TH AND PARK AVENUE DAY

It's much quieter at 68th and Park. Dr. Sinskey stands at the
door of a three story neoclassical building on the corner. |It's
a magnificent place, the type that woul d have been hone to an oi
baron in the early 1900s.

Si nskey waits, one hand on the ornate handl e of the |arge doors,
| ooking up into a video canmera. She forces a smle for whoever's
wat chi ng.

COUNCI L ON FOREI GN RELATI ONS
New York City
two years ago
The door BUZZES and Dr. Sinskey pulls it open
| NT COUNCI L ON FOREI GN RELATI ONS - LOBBY DAY

Dr. Sinskey approaches a RECEPTIONI ST at a desk in the | obby.

DR. S| NSKEY
Dr. Elizabeth Sinskey of the World
Heal th Organi zation. | have an

appoi ntnent with Dr. Bertram Zobri st.
| NT C. F. R - CONFERENCE ROOM DAY
Dr. Sinskey is ushered into a conference room The wooden bl i nds
are drawn, just a few slanted rays of light piercing the air of
t he grand, panelled room

A large video screen sits at the end of a mahogany conference
table, and a tall silhouetted figure stands in front of it.



2. 9-20-13
CONTI NUED:

Dr. Sinskey blinks, her eyes adjusting. The figure speaks --
BERTRAM ZOBRI ST has a preci se but undefinable accent. Alsatian,
maybe?

ZOBRI ST
Dr. Sinskey. | was at your
presentation this norning at the
U N Very inpressive.

DR. Sl NSKEY
Thank you, Doctor.

She takes off her coat, puts it over a chair, and has a seat at
t he conference table.

DR.  SI NSKEY (cont'd)
To what do | owe the pleasure of
neeting you?

He hits a button on a |aptop and an i nage pops up on the screen --
a painting depicting a vast sea of humanity, throngs of sickly
peopl e clinbing over one another in a dense tangle of bodies.

DR, SI'NSKEY (cont'd)
Yes, | was just on Sixth Avenue.

ZOBRI ST
(i gnoring her |oke)
Dore's griminterpretation of Dante's
vision of hell. | hope it |ooks
confortable to you. Because that's
where we're headed.

DR. Sl NSKEY
I"msorry, may | ask what this is
about ?

ZOBRI ST

There is only one gl obal health issue,
Doctor. Overpopul ation. Every other
ill that ails the planet is a synptom
of that disease. And your

or gani zati on has becone part of the
probl em

DR. S| NSKEY
Dr. Zobrist, | agreed to neet you
out of deference to your reputation
and your acconplishnments in germ
[ine manipulation. | did not agree
to be lectured.



3. 9-20-13
CONTI NUED:

ZOBRI ST
Actual ly, | was hoping for
enl i ght ennment .

He picks up a sheet of paper fromthe table and tears it in half.
He puts the two pieces on top of each other and tears them again.
He pl aces the stack of four smaller pieces back on the table.

ZOBRI ST (cont'd)
The origi nal sheet of paper was one
tenth of a mlIlimeter thick. After
two tears, it's four tenths of a
millinmeter. |If |I were to repeat the
process -- say, fifty times -- do
you know how tall the stack woul d
be?

DR. S| NSKEY
One-tenth of a mllimeter tinmes two
to the fiftieth power. It's called
geonetric progression. And |'m
calling it a day.

She puts her phone in her bag, closes it, and starts to stand.

ZOBRI ST
To the sun. After only fifty
doubl i ngs, the stack of paper woul d
reach to the sun

In spite of her irritation with him that slows her down.

He hits another button and the inmage changes to a graph. A
straight line noves across the bottomof the frane, nearly al

the way fromleft to right. But just before it reaches the right
side, the line turns sharply upward, in a nearly straight |ine.

ZOBRI ST (cont'd)
It took the earth's population a
hundred t housand years to reach a
billion people. Then just a hundred
years to reach two billion. And
only fifty years to double again, to
four billion people, in 1970. W're
nearly at eight billion now. If you
and | live another forty years, we
will see the world' s popul ation
quadruple in our lifetime. Thirty-
two billion people. By any biological
gauge, our species has exceeded
sust ai nabl e nunbers.



4. 9-20-13
CONTI NUED:

DR. Sl NSKEY
The WH. O takes overpopulation quite
seriously. W spend tens of mllions
on condom di stri bution every-

ZOBRI ST
You're swinging a fly swatter at an
i ncom ng asteroid.

DR. Sl NSKEY
What exactly is it you would Iike us
to do, Doctor?

ZOBRI ST
| want the WH. O to take bold action
in the face of inm nent human
extinction. O | will take such
action nyself.

She | ooks at him He can't be saying what she thinks he's saying.

DR, S| NSKEY
You shoul d choose your words nore
carefully. Some m ght interpret
that as a terrorist threat.

ZOBRI ST
The darkest places in hell are
reserved for those who maintain their
neutrality in tines of noral crisis.

DR. S| NSKEY
| see. And what is your vision of a
sustai nable future? Wat is the
i deal popul ation of the earth?

ZOBRI ST
Hurmanki nd' s best chance of |ong-term
survival occurs with a gl oba
popul ati on of around four billion.

DR. S| NSKEY
It's alittle late for that.

He takes a step forward, and now he's fully lit from above.

ZOBRI ST
ls it?

CUT TGO



5. 9-20-13

I NT DREAM SPACE NI GHT

In the dark of a dream surreal imges swimbefore us. W're
novi ng across a post-apocal yptic | andscape, under fiery skies.

Withing pairs of |egs protrude upside down fromthe earth, poor
soul s who' ve been buried headfirst to the waist. On each of the
pale thighs, the letter "R " sneared in nud. At |east, we hope
It's mud. The CRIES OF HUMAN SUFFERI NG can be heard all around,
echoing in our ears.

W keep noving, toward the bank of a river up ahead, its churning
waters running red with bl ood.

A VEI LED WOVAN stands on the far side of the river, her arns
out stretched, beckoning to us.

W nove closer to her, across the surface of the river, closer
and closer still, and we can hear her, barely, as she tells us
sonet hi ng i nportant.

VEI LED WOVAN
Seek... and find.

Hands rise up into frane, our hands, but as they touch the vei
toraise it the imge of the wonman starts to glow, white hot, the
veil catches on fire --

VEI LED WOVAN (cont' d)
Seek and fi nd!

-- and she EXPLODES in a burst of white light. CQut of the
bl inding, burning light, a single word swins out, a title, filling
nearly the entire screen:
| NFERNO
CUT TO
| NT HOSPI TAL ROOM NI GHT
ROBERT LANGDON s eyes open.

He stares up at ceiling tiles. And fluorescent |ight, shining
t hrough transl ucent panels. He speaks, his voice a CROAK

LANGDON
Pl ease don't go.

He blinks. Wait, what?

He's disoriented, doesn't know why he just said that.



6. 9-20-13
CONTI NUED:

He tries to nove, feels a sharp pain in his right arm He turns
his head and sees an |V tugging at the skin of his forearm

H s eyes wi den, his pul se quickens, and the soft BEEPI NG sounds
we' ve been hearing in the background keep pace, getting faster.

He struggles to sit up, can only nanage to nove a little bit up
on the pillow He's in a hospital room He's alone, it's night.
He wi nces, reaches up with his free hand and touches the back of
hi s head.

He rubs a small nmatted area there, where a dozen stitches are
sewn into his scalp. He pulls his hand back and | ooks at his
fingertips. They have flecks of dried blood on them

He's confused and fri ght ened.

A MAN IN SCRUBS hurries into the room Fiftyish, bearded. He
goes straight to the nonitors and checks them

LANGDON (cont’ d)
Did | have an acci dent?

The Man | ooks at himand smles. He holds up a finger, hang on a
second, and hurries out of the room

Langdon | ooks around. On a table nearby, he sees his clothes in
a plastic bag. They're covered in blood. H s jacket is over the
back of the chair.

He | ooks to the window. |It's dark out, so he sees only his own
reflection, pale and weary, attached to tubes and wi res, surrounded
by nedi cal equi pnent.

VO CES approach in the hall and the Man in Scrubs reappears,
acconpani ed by a woman. DR SIENNA BROOKS is in her early
thirties, blue scrubs and blond hair held back in a ponytail.
She goes to Langdon and speaks in lightly accented Engli sh.

S| ENNA
["'mDr. Sienna Brooks. Dr. Marconi
doesn't speak much English, and he
asked me to talk with you.

She shines a penlight in his eyes.
SI ENNA (cont' d)
Do you know what day of the week it
is, M. Langdon?

Langdon thinks, hard. Too hard, for such a sinple question.



CONTI NUED:

He rubs his head in pain,

He gl ances at
armis bare.

She gl ances at the Man in Scrubs,

LANGDON
Sat ur day?

S| ENNA
Close. Wiat's the last thing you
remenber ?

LANGDON
Wal ki ng across canpus. A lecture
seri es.

LANGDON (cont' d)
I"msorry, I -- don't know what's
going on. DidI fall?

S| ENNA
W'll get to that. |Is there soneone
we should call for you?

LANGDON
No. Nobody.

t he spot behind his right ear

9-20-13

his left wist, as.if to check the time, but his
He rubs it, confused. He |ooks back up at Sienna.

LANGDON (cont' d)
Was | with -- a wonman?

S| ENNA
No. You were discovered al one on
the street three hours ago with a
head wound. \When you were brought
to our energency room you were
munbl i ng sonet hi ng over and over.

who hol ds up a digital

recorder

and presses a button. A recording begins to play, and Langdon's
groggy voice is recognizabl e:

LANGDON (O S.)
Ve... sorry. Ve... sorry.

S| ENNA
Do you have any idea why you'd be
saying this? Are you sorry about
sonet hi ng?

L ANGDON
Did | cause a car accident? D d |
hurt sonmeone?



8. 9-20-13
CONTI NUED:

He struggles, sits up halfway. H's heart nonitor races, the
PI NG NG sound grows rapid and fills the room

LANGDON (cont' d)
My thoughts are -- can't hold on to
t hem

Si enna nods to the Man in Scrubs, who shuts off the recorder.
She puts a hand on Langdon's shoul der, to cal mhim

S| ENNA
Anxi ety is common with brain injuries.
You need to keep your pulse rate
down. No nmovenent, no excitenent.
I"ve given you a sedative, just lie
still and rest. Your menory wl |
cone back slowy.

She nods again to the Man in Scrubs, who |eaves the room

S| ENNA (cont ' d)
If you need anything, press the button
on your bedside.

She turns out the light and | eaves, |eaving Langdon al one agai n.

He lies there for a mnute, his respiration returning to nornal.
Nearly calm he turns and | ooks to the wi ndow agai n.

Wth the lights out in the room his ow reflection has
di sappeared, replaced by an illum nated skyline in the distance.

Am d a contour of spires and dones, a single regal facade dom nates
the view. The building i's an inposing stone fortress with a

not ched parapet and a three hundred foot tower that swells at the
top, bulging into a massive battl enent.

Langdon sits bolt upright in bed, his nonitors go crazy again,
and he cries out in a strong, solid voice:

LANGDON
[''min FLORENCE?!
CUT TGO
EXT HOSPI TAL BUI LDI NG NI GHT
I n the shadow of the building Langdon saw out his wi ndow, on the
Via Torregalli, a BMVWnotorcycle glides to a halt across the
street.

VAYENTHA, a powerfully built woman in her md-twenties, clinbs
of f the bike.



9. 9-20-13
CONTI NUED:

She has a cl ose-cropped haircut, parts of it dyed, and wears
| eat hers. The bottom edge of a tatt sleeve crawls down her arm
and out over the back of her right hand.

Vayentha waits for a sedan to pass on the rain-slicked street and
| ooks both ways. Convinced she's al one, she opens a conpart nment
on the side of the bike and pulls sonething out.

It's a 9 nm handgun. She screws a thin tube onto the end of it,
tucks it into her belt, pulls her jacket around it, and heads
into the building.

CUT TGO
I NT HOSPI TAL ROOM NI GHT

I n Langdon's hospital room the nmonitors are PING NG | i ke mad.
Sienna races into the room flicks on the lights, and finds Langdon
sitting straight up on the bed, jaming his finger into the cal
button over and over again.

SI.LENNA
Are you okay?
L ANGDON
What am | doing in ltaly?!
S| ENNA
Good. You're renenbering.
LANGDON
No, | recogni ze the Pal azzo Vecchi o.
S| ENNA

M. Langdon, there's no need to worry.
You're suffering frommld retrograde
amesi a, but Dr. Marconi confirned
that your brain function suffered no
per manent damage.

The Man in Scrubs rushes in as well, having heard the call button.
He checks the monitors, turns the sound off on one or two of them
and he and Sienna confer in rapid Italian.

Langdon rubs his head.

LANGDON
What day is it?

S| ENNA
Monday, March 18th. Early norning.



10. 9-20-13
CONTI NUED:

LANGDON
Monday. |'ve lost forty-eight hours.

He wi nces and reaches up to his head, feels the wound there again.

LANGDON (cont' d)
What ki nd of accident was | in?

Fromthe wall, the intercom system CRACKLES and a VO CE speaks I n
rapid Italian. Dr. Marconi goes to it and replies, then exchanges
nmore words in Italian with Sienna.

Si enna | ooks at Langdon, concerned.

SI ENNA
That was the front desk. Soneone is
here to see you.

LANGDON
Thank God. Wio is it?

SI ENNA
| don't know. But this is the |ICU,
we don't allow visitors at five in
t he norni ng.

LANGDON
| want to see whoever it is. They
nmust know what's goi ng on.

Si enna speaks in rapid Italian to Dr. Marconi, who nods and goes
to the doorway.

S| ENNA
Bef ore you see anyone, you have a
right to hear all the facts of your
case. Until now, | haven't wanted
to upset you

LANGDON
Too |ate. Wat happened?

S| ENNA
Your head wound was not caused by an
accident. It was caused by a gunshot.

He | ooks at her in disbelief.

SI ENNA (cont' d)
A bullet grazed the top of your skul
and nost |ikely gave you a concussion.



11. 9-20- 13
CONTI NUED:
SI ENNA (cont' d)
An inch | ower and you woul d not have
survived. It took twelve stitches
to close the wound.

L ANGDON
Soneone shot nme?

Fromthe hallway, they hear VO CES rising in argunent. \Woever
is here to see Langdon is not interested in waiting.

Langdon | eans, to | ook out into the hallway. At the far end, he
sees a door burst open, and Vayentha, the woman fromthe

not orcycl e, steps out of the stairwell.

She turns and strides down the hallway, toward Langdon's room

Dr. Marconi takes a step forward in the doorway, holding up a
hand and BARKI NG at her to stop, in Italian.

Wt hout breaking stride, Vayentha opens her jacket, pulls the
handgun from her belt --

-- AND SHOOTS MARCONI | N THE CHEST

There is a staccato HI SS as the shot rips fromthe barrel of the
gun, Dr. Marconi staggers backward into the room BANGS off the
door frame, and falls to the floor, clutching his chest.

Bl ood fl ows between his fingers.

Langdon | ooks up in horror as Vayentha keeps noving, toward the
door of the room now just ten feet away --

-- she raises the gun --

-- five feet away --

-- she points it at Langdon's head --

-- he flinches, nother of mercy, is this the end of Robert? --

-- BANG

It wasn't a gunshot, it was the hospital room door SLAMM NG shut .

Si enna, who was behind it, flips the deadbolt |ock, Langdon watches
in frozen horror as she drops to the ground, distraught, calling
out inltalian to Dr. Marconi, but he is gone, dead froma bullet
wound to the chest, and now there's a POUNDI NG on the hospital

door, and it's just a few nonents before Vayentha figures a way
to come through and into the room



12. 9-20-13
CONTI NUED:
Si enna and Langdon start noving at the sane tine.

Si enna junps to her feet as Langdon swings his | egs out of the
hospi tal bed, he doesn't know where he's going, but he's going
sonepl ace, this is a very, very bad hospital, and as he gets to
his feet he GROANS in pain.

He | ooks down, sees that he's torn the |V out of his vein and the
broken needl e is dangling there, blood now fl owi ng down his
f orearm

In the hallway, two nore bullets SLAMinto the | ocked door
SPLI NTERI NG t he wood. They only have seconds.

Si enna throws open the door to the bathroom --

S| ENNA
Thi s way!

-- and Langdon drags hinmsel f across the room staggering fromthe
ef fect of the drugs, headed for the bathroom Sienna grabs
Langdon's jacket off the back of the chair, she races into the
bat hr oom j ust behind him - -

I NT HOSPI TAL - BATHROOM NI GHT

-- and she SLAMS and | ocks that door too. Langdon's eyes fix on
t he door |ock for a nonment, sonething about it bothers him but
fromthe other roomthey can hear a LOUD SVMASH as the door to the
hospi tal room gi ves way and Vayentha closes in on them

Si enna grabs a pair of scrub pants froma shelf in the bathroom
and throws themto Langdon.

S| ENNA
Put these on! Move!

Langdon fights his way into the scrub pants as Sienna goes to
anot her door on the opposite side of the bathroom

I NT RECOVERY ROOM NI GHT

The door to a recovery room BANGS open and Si enna | eads Langdon
out of the bathroom fast, supporting himby one armas he staggers
t hrough the roomand into the hospital hallway.

| NT STAI RCASE NI GHT
In the hospital staircase, Langdon clings to the rail, half-

running, half-falling down the stairs as fast as his bare feet
and di mnished state will allow.



13. 9-20-13
CONTI NUED:

H s bl ood- soaked hand drags an angry red snmear down the railing
as he goes.

Si enna, ahead of him throws open a door to the street at the
bottom of the stairs. Langdon staggers toward it and we go

| NTO LANGDON' S PO NT OF VI EW

where the corners of the inmage are blurry and fading, as the head
wound, the sedatives, and the sudden novenent take their toll.

Qur point of view bobs toward the Iight comng fromthe street --
EXT HOSPI TAL NI GHT

-- and out into the street, blackness now comng in flashes. W
nove down the street, then it's black, then we see Sienna' s face
as she holds us up, encouraging us to run faster, then bl ack,

then we see a cab at the corner up ahead, then black, we | ook

back over our shoul der and see Vayentha com ng out of the hospital,
twenty yards behind us --

-- black --

-- the back door of the cab flies open and we fall, half onto the
seat and half onto the floor of the cab, the door SLAMS behi nd
us, and SHOUTI NG bet ween Si enna and the Cabbie in Italian.

ON THE STREET,

and out of Langdon's point of view, we see the side view nrror
of the car EXPLODE in a shower of glass and netal.

The CABBI E shouts in anger and surprise, but he punches the gas
and the car SQUEALS away fromthe corner, |eaving Vayentha behind.

| NT CAB NI'GHT
In the back of the cab, Langdon is on the floor, heavy-lidded,
fighting for consciousness.

He | ooks down at his arm sees Sienna's fingers probing the broken
needle in his forearm getting a grip on it.

SI ENNA
This will hurt.

She YANKS the broken IV out of his arm Langdon passes out.
CUT TGO



14. 9-20-13

EXT DREAM SPACE NI GHT

We're in Langdon's vision again. The sky is on fire, the river
full of blood, and the Veiled Woman is on the far side, her arns
outstretched to us.

W nove closer to the Wonan, reach out to her veil. This tine we
get our hands on the veil and Iift it, to reveal her face.

And we know that face. It's Dr. Elizabeth Sinskey, the woman we
saw i n the openi ng.

But now we hear a deep ROAR from above. W |ook up and see, in
the fiery skies, a colossal mask, with a | ong, beaklike nose and
two gl ow ng green eyes, which burn down at us.

W | ook down, afraid of the mask, we | ook back to Dr. Sinskey's
face, she speaks again, with great urgency --

DR. Sl NSKEY
Seek and fi nd!

-- and then, as before, she glows white hot and EXPLODES in a
shower of blinding Iight and --

CUT TGO
I NT SI ENNA' S APARTMENT NI GHT

-- Langdon's eyes open again. He blinks. He |ooks down. He
sees his jacket, the one Sienna took fromthe hospital room has
been tied around his bloody armlike a bandage. The rest of the
j acket dangl es over the edge of the chair he's sitting in.

He ifts his head. He's in the living roomof a nodest apartnent.
Sienna sits opposite him Langdon finds his voice.

L ANGDON
Still in Florence?

SI ENNA
(nods)
My apart nment.

Langdon shrugs, willing to go al ong.

LANGDON
Ckay.

He | ooks around, orienting hinmself. Looks back at Sienna.

LANGDON (cont' d)
Thank you. You saved ny life.



15. 9-20-13
CONTI NUED:

S| ENNA
That is my job

He smles, slightly.

SI ENNA (cont' d)
You were tal king in your sleep.

LANGDON
What did | say?

S| ENNA
Sonet hi ng about a pl ague mask.

LANGDON
(recalls it)
The ki nd nedi eval doctors wore during
the Bl ack Death. 1'm having visions.

S| ENNA
Normal part of recovery from head
trauna. \What are you seei ng?

LANGDON
Hel | .

S| ENNA
How unpl easant .

LANGDON
Pretty lady there. Feels like |
know her. That | left her -- behind

sonmewher e.
S| ENNA
Were you traveling with her?
LANGDON
No.
He | ooks around her apartnent as Sienna picks up a pill bottle

and shakes a half a dozen snall white tablets out in her hand.

LANGDON (cont' d)
Dr. Brooks --

SI ENNA
Si enna.

LANGDON
May | use your phone? 1'd like to
call the police. O the US.
Consul ate. Both, actually.



16. 9-20-13
CONTI NUED:
She holds the tablets and a glass of water out to Langdon.

SI ENNA
Take these first.

LANGDON
What are they?

S| ENNA
Caffeine. You'll want to be nore
awake before you talk to anyone.

He thinks for a nonment, decides to trust her. He takes the pills.
He checks the tine, but again, his wist is enpty.

LANGDON
My watch. WAs | wearing it when |
got to the hospital ?

SI ENNA
| don't renenmber a watch

LANGDON
It's very inportant to me.

S| ENNA
|"msorry.
(she gets up)
"1l be back in a few m nutes. W'l|
figure out how to get you help.

LANGDON
Where are you goi ng?
S| ENNA
To find you some clothes. | have a

nei ghbor who's about your size.
He's away, and |'m feeding his cat.

LANGDON
| want to call the police.

S| ENNA
Feel free. But | suggest you think
very hard about why soneone woul d
want to kill you first. And why you
were saying you're sorry. They're
the first questions the police wll
ask. Your situation may be nore
conplicated than you think, and
Italian courts are not always friendly
to foreigners.



17. 9-20-13
CONTI NUED:

Langdon nods. She has nade sense to him but she has certainly
not conforted him

He hears the front door of the apartnent open, then close softly
behi nd her as she | eaves.

He | ooks around the room At a desk on the far side, he sees an
open | aptop conputer

MOMVENTS LATER,

Langdon is seated at the desk, typing into Google. He enters his
own nane, hits return.

A string of hits conme up -- |ectures, books by, Vatican statenents
regarding -- but nothing indicating anything that's happened
recently. He frowns.

ON THE SCREEN,

he opens an e mail sign-in page and enters his screen name and
passwor d.

He studies the list of e mail as it cones up -- the subject headers
are "quick question, Professor," "hey check out this video," "you
have a Linked-In request from" all the usual junk froma busy

but fairly uneventful life.

AT THE DESK,

Langdon cl oses the conputer, frustrated. He rubs his head,
t hi nki ng.

I NT SI ENNA" S  BATHROOM DAY

Langdon cones into the small bathroomin Sienna's apartnent. He
runs the water in the sink. He |ooks out the window, to his left,
where the sun is just rising over Florence.

It's gorgeous, but what the hell am | doing here? He splashes
water on his face.

In the other room he hears the door of the apartnment CLOSE
Sienna's voice calls out to him

SIENNA (O S.)
"1l |eave the clothes on the
door knob.

LANGDON
Thank you.

He plunges his face into the water in the sink.
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I NT SI ENNA' S BEDROOM DAY

In Sienna's bedroom a pair of jeans and a bl ouse are tossed on
the bed. Sienna, still in her scrubs, goes to her dresser

A mrror hangs over it. She, too, regards her reflection. She
reaches up to her hair, adjusts it delicately --

-- and then renoves it.

The blonde hair is a wig, and beneath it, Sienna is bald. She's
still striking, perhaps even nore so, than she was with hair.

She holds the wig carefully and picks up a hair pick. Strand by
strand, she noves each bit of hair back into place, taking special
care with the pony tail

| NT S| ENNA' S BATHROOM DAY

Langdon is nearly finished washing up, he's now noving on to his
bl oody arm He carefully unties the sleeve of his jacket, which
had been used as a bandage, and reveals the wound. Not quite as
bad as he'd feared.

He bunches up the bl oody jacket and is about to toss it in the
tub, when he freezes.

He noves his hands on the jacket, feeling sonething. That's odd.
He |ifts the jacket, shakes it out. He feels it again,
systematically, snmoothing it out as he goes. He gets up near the
neckl i ne, just between the shoul der bl ades --

-- and he feels sonething hard. 1Inside the Ilining of the jacket.
ON THE FLOOR,

Langdon spreads the jacket out flat and slides his hand up the
inside of the back lining. He hits the hard shape again.

He slides his hand up, feeling along the collar --

-- and an interior pocket comes open, the fabric parting between
his fingers.

Judgi ng by the | ook on Langdon's face, it is safe to say he's
never seen this secret pocket in his own coat before in his life.

He reaches down into it. H's fingers close around the hard object
within and pull it out.

It's a polished netal cylinder, about six inches |ong and rounded
at both ends, like a mniature torpedo.
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Mystified, Langdon turns the cylinder over in his hands. As he
rotates it, a synbol comes into view, a sinple trilateral icon
You don't have to be a synbol ogi st to know a bi ohazard synbo
when you see one.

Langdon's eyes wi den. Sienna's voice comes over:

SIENNA (O S.)
It's a biotube.

CUT TGO
I NT SI ENNA' S KI TCHEN DAY

The tube now sits in the mddle of Sienna's kitchen table. Sienna,
dressed in the jeans and bl ouse she picked out earlier, sits across
from Langdon, who wears her neighbor's pants, shirt, and jacket,
which fit pretty well.

They are both staring at the cylindrical object.

SI.LENNA
Used to transport dangerous

subst ances. What are you doing with
it?

LANGDON
I"'mtired of saying | don't know.
But | don't. What could be init?

S| ENNA
A chemi cal agent. A virus. Anything.
The first Ebol a sanpl es cane back
fromAfrica in one of those.

She picks it up and studies it.

SI ENNA (cont' d)
High end unit. Lead-lined titanium
| ' m guessi ng governnment issue.

She points to a postage stanp sized black pad flanking the
bi ohazard synbol

SI ENNA (cont' d)
Thunmbprint recognition. Security in
case it's lost or stolen. Tubes
like this can only be opened by a
speci fied individual.

She looks at him He sees what she's thinking.
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LANGDON
You' re out of your mnd.
S| ENNA
Try it.
LANGDON
| have never owned a tube |ike that
inny life.
S| ENNA

One way to find out.

Al most rashly, Langdon reaches out, presses his thunb on the black
pad --

LANGDON
There is no way this is-

-- and the tube H SSES and the top CLICKS open a half an inch.

Langdon yanks his hand back, startled, and then just as quickly
reaches out and CLICKS the tube shut again, dropping it back in
the mddle of the kitchen table as if it were on fire.

LANGDON (cont' d)
I"mcalling the Consul ate now.

SI ENNA

| think that's a m stake.
L ANGDON

| disagree.
S| ENNA

You don't know what's going on, and
we don't know who to trust. The
tube i's government issue, that could
mean any nunber of things.

LANGDON
You' re suggesting I'mon the run
fromny own governnent?

S| ENNA
Soneone shot you in the head, | think
that warrants a certain degree of
suspi cion, don't you?

He stands, not willing to discuss it further. He's a little
unsteady on his feet.
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SI ENNA (cont' d)
Pl ease, sit down, before you fal
down. "Il get you the numnber

N HER LI VI NG ROOM A FEW M NUTES LATER

Langdon is on the couch, Sienna's living room phone cradled to
his ear. He appears to be on hol d.

On the other end of the phone, a DEEP VO CE picks up

VO CE (O S.)
M. Langdon?

LANGDON
Yes! Speaki ng.

VO CE (O S.)
Thank heavens you're alive, Professor.
W' ve been | ooking for you.

Langdon hesitates. He | ooks up at Sienna.

LANGDON
You have?

VOCE (OS.)
Are you still in“"possession?

Langdon doesn't answer. He puts a hand on the phone, VWH SPERS to
Si enna.

LANGDON
They al ready know.

S| ENNA
| understand you' re American and you
i nherently trust people, but take mny
word for it, not all of them deserve
it. Please think about this.

Langdon rubs his forehead, thinking.

VO CE (O S.)
M. Langdon?

L ANGDON
I"mstill here.

VO CE (O S.)

Do you have the tube?
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L ANGDON
(pause)
Yes.

VO CE (O S.)
Where are you | ocat ed?

The Voice is snpoth and calm but it's a forced calm and the
overall affect is unsettling. Langdon is torn.

VOCE (O S.) (cont'd)
Prof essor, we can't help you if we
can't find you.

Langdon gets an idea. He stands and | ooks out the w ndow, at the
bui I di ng across the street. It's a small hotel, its address
visible on the front.

LANGDON
A small hotel. The Pensione |a
Fi erentina. Room 39.

VOCE (QOS.)
Don't nove. Stay in your room
W' re sendi ng someone now.

CUT TGO
EXT FLORENCE - STREET DAY

As the sun rises over Florence, a black, unmarked van crui ses
through the wet streets. The van seens unrenarkable, but as it
passes under us we get a look at the sophisticated battery of

m crowave commruni cation di shes and receivers on its rooftop.

I NT VAN DAY

The rooftop was not hing conpared to the interior. A conbination

of a nobile |aboratory and conmuni cations hub, the van is staffed
with FOUR or FIVE MEN AND WOMEN i n bl ack uniforns, a green "S.R S."
| ogo enbl azoned on the shirt pocket of each one.

The acronymis spelled out over a bank of nonitors al ong one wall
of the noving vehicle -- "Surveillance and Response Support" --
and it's just vague enough to be seriously creepy.

A TECHNI CI AN | ooks up froma nonitor, |eans back in his chair,
hol ding a pair of headphones to one ear.

TECHN ClI AN
Sir!
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ACGENT CHRI STOPH BRUDER turns froma nonitor on the other side of
the van. He's steely-eyed, enotionless, unanbi guously in charge.

TECHNI Cl AN (cont' d)
Prof essor Langdon just accessed his
e mail account froman unmasked | P
address here in Florence.

BRUDER
You have a street nunber?

The Technician hol ds up one finger, hang on, com ng through now.

BRUDER (cont' d)
Do you have a street-

TECHNI Cl AN
126 Via Dol orosa, apartnent 3C.

Bruder turns, to the DRI VER

BRUDER
Move it.

TECHNI CI AN
Tracing a phone registered to that
address, we see he also called the
United States Consul ate, six m nutes
ago.

BRUDER
(to the Driver)
Get there first. Don't |et himget
away agai n.

DRI VER
Twel ve m nut es.

He cranks the wheel, hard.
EXT STREET DAY

The van pulls a sharp U-turn in the mddle of the street and heads
back, in the opposite direction

Unfortunately, a POLICE CAR parked in an alleyway sees the nove
and doesn't like it. The COPS inside pull out, pursuing the van.

I NT VAN DAY

Agent Bruder, |ooking out the tinted back wi ndow, frowns. He
turns to TWO PARAM LI TARY TYPES on the other side of the van
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BRUDER
How many foll ow cars do we have?

PARAM LI TARY 1
Two.

Behind them the police car turns on its SIREN

BRUDER
Burn one. Keep |ocal police out of
this.

PARAM LI TARY 1
Roger that.

He raises a radio to his |ips and gives an order.
EXT STREET

On the street, there are two bl ack sedans behind the police car.
One of them accelerates, pulls even with the police car, then
passes it --

-- and swerves in front. Qut off, the police car SMASHES into
the side of the sedan.

The COPS get out, SHOUTING in anger, and the DRI VER of the sedan
feigns ignorance, | don't speak Italian!, I"ma tourist!, I'mso
sorry!, etc.

At the end of the street, the S.R S. van turns, disappearing around
a corner.

CUT TGO
EXT SI ENNA' S APARTMENT - STREET DAY

Seen from outside, Sienna and Langdon watch the street bel ow from
a second floor wi ndow i n her apartnent.

| NT S| ENNA' S APARTMVENT DAY
| nsi de, Langdon | ooks up sharply, seeing something down the street.

L ANGDON
Ther e.

She follows his gaze and sees a black BMW notorcycl e glide down
the block. It pulls to a stop in front of the hotel Langdon saw
across the street, and the driver gets off.

It's Vayentha, the woman who tried to kill themat the hospital
She stands in the street, consults an object in her hand, |ooks
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at the buildings on each side, and then noves into the hotel, her
hand going to the gun tucked in the front of her belt.

Langdon and Si enna watch in disbelief.

S| ENNA
Robert -- the United States governnent
just sent someone to kill you.

LANGDON

| guess we'd better find out why.
A FEW M NUTES LATER

Langdon presses his thunb on the bl ack pad at the center of the
bi ot ube.

It H SSES and twi sts open. Gipping both ends, he twists it in
opposite directions, the canister PINGS, and he unscrews the tube
the rest of the way.

He pulls the two hal ves apart, and a bl ack foam rubber object
falls onto Sienna's kitchen table. Langdon unwaps it --

-- revealing a carved cylindrical object, about the size of a
roll of Life Savers.

LANGDON
A cylinder seal.

He turns the tube over in his hands.

LANGDON (cont' d)
I vory?

S| ENNA
No. It's bone.

The tube is ornately carved with the image of a three-headed,
horned Satan who is in the process of eating three different nen
at once, one man in each of his three nouths.

LANGDON
The three-headed, nan-eating Satan.
Conmon i mage fromthe M ddl e Ages.
It's associated with the Bl ack Pl ague.
The three gnashing nouths were
synbolic of how efficiently the plague
ate through the popul ation.

Langdon studies the tube nore carefully. Seven letters are carved
beneath the devil. Sienna reads them al oud, pronouncing them as
a word.
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S| ENNA
"Saligia?"

LANGDON
A Latin menonic invented by the
Vatican to rem nd Christians of the
seven deadly sins. Superbia,
avaritia, luxuria, invidia, gula,
ira, and acedi a.

S| ENNA
Pride, greed, lust, envy, gluttony,
wrat h, and sl ot h.

L ANGDON
You know Lati n.

S| ENNA
| grew up Catholic. | know sin

She is far too attractive for that remark to be fair. Langdon
gl ances at her, then back at the tube.

LANGDON
According to nedieval religious
t eachi ngs, the collective sins of
manki nd were the reason God puni shed
us with the Black Death. More pl ague
references. Explains ny visions.
Sort of.

He turns the tube upside down, and there is a soft CLICKING from
inside it.

Curious, he turns it the other way, listening carefully. The
CLI CKI NG agai n.

SI ENNA
Robert, | ook!

He turns it back, to look at the end that was facing her.
There is a soft white glow comng fromthat end of the tube.
Langdon stares at it, and the gl ow fades.

They | ook at each other. He shakes it gently once nore. |t CLICKS
agai n, and the glow returns, then fades.

He tips it once again, and points the glass end of the tube at
the pal mof his hand. A faint reddish |ight appears, projected
onto his skin.
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SI ENNA (cont' d)
A test tube? Wth an agitator ball?

LANGDON
Nope.

Wt hout warning, Langdon starts to shake the tube violently. The
object inside rattles back and forth, CLICKING faster and faster.

S| ENNA
What are you doi ng?!

Langdon goes to the kitchen [ight switch and flicks it off,
pl unging the roominto half-Iight.

LANGDON
It's a Faraday pointer.

He pulls the blind in the kitchen, the room goes dark, and he
puts the pointer on the kitchen table, aimng it at a bl ank space
on the wall.

On Sienna's kitchen wall there appears a vivid, high-definition
phot ograph that emanates fromthe tube as if froma slide
pr oj ect or.

The scene projected fromthe pointer is a grimoil painting of
human suffering, thousands of soul s undergoing wetched tortures
in various |levels of hell.

LANGDON (cont' d)
Now t hat expl ains my vi sions.

Si enna covers her mouth in horror and they both take a step toward
it, to examine it nore closely.

LANGDON (cont' d)
Botticelli's "Map of Hell." Painted
as an illustration of Dante's |nferno.

S| ENNA
La Mappa del | ' I nferno.

The pit of hell iIs divided into descending terraces of increasing
m sery, each |evel populated by tornmented sinners of every kind.

LANGDON
Dant e defined our nodern visions of
hell. And there's no map of his
hel | scape nore conpl ete and accurate
than Botticelli's.
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He wal ks closer to it, right up to the wall, studying one
particular area of it. But the inage starts to fade as he | ooks.

LANGDON (cont' d)
Shake it again.

Si enna goes to it, shakes the pointer violently, and the inmage
returns.

LANGDON (cont' d)
Move it back

She slides it back on the table, which nmakes the inmage on the
wal | larger. Langdon steps up to one certain area, near the bottom
of the funnel -shaped hell.

Langdon squints at it. Here he sees inmages of |egs, upside down,
their owners' bodies buried headfirst.

AN | MAGE FLASHES IN H'S M ND

of the dream he had earlier, on the banks of the river of bl ood,
the legs twisting in agony. And the letter "R" witten on the
t hi gh of one of them

BACK | N SI ENNA' S KI TCHEN
Langdon blinks, studies the projected i nage.

LANGDON
That' s odd.
(he poi nts)
This area. The Mal ebol ge. Dante's
eighth level, the word nmeans "evil
ditches.” There are ten of them

He noves along the wall, studying the other legs in the painting.
They all have letters on them different ones, all on the thighs.

LANGDON (cont' d)
These letters aren't on the original.
The pai nting has been nodifi ed.

Si enna reads them al oud.

SI ENNA
CGA-T-ROV-A-CGER

L ANGDON
"Catrovacer?" |Is that Italian?

SI ENNA

No. Not Latin either.
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He turns back to the wall image, noving closer still, and as he
stares at it, he sees an imge of the original painting, flashing
in his mnd |ike a nenory.

LANGDON
Way woul d soneone alter the inmage?

He | ooks cl oser still.

LANGDON (cont' d)
There's sonething else witten here.
It's English.

He noves closer to it, squints. Feels instinctively in his shirt
pocket for his reading glasses, but of course they're not there.

LANGDON (cont ' d)
"The truth can be glinpsed only
t hrough the eyes of death. Zobrist."

Si enna's eyes w den.

SI ENNA
Bertram Zobrist?

L ANGDON
Who' s t hat ?

SI ENNA

He's fampus, in nedical circles.
I nfamous, actually.

LANGDON
Wy ?

S| ENNA
Zobrist was the world' s forenost
bi oengi neer when he wote an essay
that declared the human race was on
the brink of extinction, and unl ess
we had a catastrophic event that
preci pi tously decreased gl oba
popul ation growth, our species would
not survive. He said his advances
in genetic engineering would be far
nore hel pful to mankind if they were
used not to cure disease, but rather
to create it.

LANGDON
He advocated the creation of a plague?
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S| ENNA
Runmor is he went further than that.
They say he actual ly designed such a
pl ague, two years ago, one that would
kill off half the world' s popul ation.

Langdon, horrified, turns back to the wall and runs a hand over
it, as if absorbing the map with his fingertips.

LANGDON
And now he's re-created a nmap of
hell. Put abundant references to
pl ague and death init. As a kind
of puzzle.

S| ENNA
To lead to what? The plague itself?
What kind of lunatic would do that?

LANGDON
(a nutter)
It happens.

He's at the wall, just inches fromit, studying the painting
cl osely.

LANGDON (cont' d)
But why in God' s nane do | have it?

Fromthe street outside, Sienna hears the sound of car tires
SQUEALI NG. She goes to the w ndow.

At the wall, Langdon is just inches fromthe painting, his mnd
racing.

LANGDON (cont' d)
The levels. They' re out of order.

Running his hand over the imge, he nutters to hinself, fast,
al nost i nmpossi bl e to understand, he's going so quickly.

LANGDON (cont' d)
-- seducers whi pped by denons,
flatterers adrift in human excrenent,
that's wong, clerical profiteers,
no -- thieves bitten by snakes, that
goes up here, counsel ors consuned by
fire, sowers of discord down there --

At the wi ndow, Sienna parts the drape, carefully, and peers out
into the street.

QUTSI DE,
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she sees the black S.R S. van and its foll ow sedan as they pul
up in front of the building. Armed MEN IN UNI FORM clinb out and
Agent Bruder neets them giving orders.
They spread out, heading for Sienna's building.
I N THE KI TCHEN,

Si enna turns back to Langdon, urgently.

S| ENNA
Robert .
L ANGDON
(still staring at the wall)
It's an anagram "Catrovacer."
S| ENNA
W have to go.
L ANGDON

Strai ghten out the |evels!

S| ENNA
W really have to go.

She grabs the pointer off the table and shoves it in her pocket.
The sudden di sappearance of the image brings Langdon around and
he turns toward her, excited.

LANGDON
I know why I'min Florence.

S| ENNA
Tell me on the way.

CUT TGO
EXT S| ENNA"S BUI LDI NG DAY
Vayentha is just com ng out of the hotel across the street, but
she freezes in the doorway, seeing the SR S. van and its troops,
who are now entering the front of Sienna's building.
She hesitates, |eaning back in the doorway, to avoid being seen.

VAYENTHA
Dam.
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AT THE FRONT OF THE BU LDl NG

Agent Bruder directs his nmen silently, with gestures. Two of
them nove to the right, to a side entrance, and the other two
follow him toward the main entrance

Bruder closes a fist and, with mlitary precision, the nen nove
into Sienna's building.

W stay in the street, and can hear see them through stairwell
wi ndows as they nove quickly up to the second floor --

-- we hear a SHOUT and a sharp CRACK of breaki ng wood as they
kick in the door of Sienna' s apartnment --

-- we see them through the wi ndow of Sienna's apartnent as they
search the place, weapons drawn, voices raised --

-- and then we hear a ROAR down bel ow and the canera whi ps down,
back to street |evel --

-- and to the entrance of the building s garage, where a three-
wheel ed nmotorcycle GUNS I T up the ranp, tires SQUEALING as it
turns sharply into the street.

Si enna drives, Langdon on the seat behind her, holding on tight
as she races away fromthe buil ding.

One of the S.R S. troops cones racing out the front door of the
building, levels his rifle, and FIRES a shot at the trike as it
races away.

ON BOARD THE TRI KE

the shot SMASHES the taillight, at the top of the seat just inches
bel ow t he base of Langdon's spine.

L ANGDON
Jesus!

Si enna punches the gas and the tri ke ROARS away. She SHOUTS back
over her shoul der as they race down the street.

S| ENNA
Wiere are we goi ng?!

L ANGDON
The Pal azzo Vecchi o!

She nods, she knows the place, and she hits the gas as they round
a corner, hard.
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AROUND A CORNER

they al nost hit a WOMAN who's hurrying across the street just
ahead of them and it forces Sienna to hit the brakes and swerve.

The woman in the crosswal k freezes, staring at them and Langdon
stares back at her, his eyes going w de --

-- BECAUSE I T'S THE WOVAN FROM HI' S VI SI ONS
IN A VISION,

Langdon sees a fleeting glinpse of Dr. Sinskey's face again, by
the river of blood, it EXPLODES | NTO WHI TE LI GHT

BACK ON THE BI KE
and Sienna hits the gas again, racing away into the narrow, snaking

streets as Langdon | ooks back, over his shoul der, at the shrinking
i mge of the woman from his dreans.

LANGDON
That was her.
S| ENNA
Who?
He puts a hand to his head, in pain again. |If only he knew.
CUT TGO
EXT S| ENNA' S APARTNVENT DAY

W watch froma distance as Bruder and the other S.R S. agents
cone out of Sienna's building and head back for the van, aware
now t hat they' ve | ost Langdon.

But they' ve picked up anot her presence -- LOCAL POLI CE scream
around both ends of the block and SQUEAL to a halt, cutting off

t he van. Bruder holds his hands up, pulls out credentials, heads
for the CARBINIERI to explain.

Pul I'i ng back, we find Vayentha in the foreground, at the nmouth of
an all ey, astride her notorcycle.

She pulls a cell phone from her pocket, takes a breath, and pushes
an autodi al nunmber. On the other end it rings once, then a VO CE
answers.

VO CE (O S.)
Aut henti cati on?
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VAYENTHA
Per egri ne.

VO CE (O S.)
Go ahead, Peregrine.

VAYENTHA
| need to speak to Mot her.

VO CE (O S.)
Hol d on.

There is a series of odd CLICKS and PINGS --
CUT TO
EXT OPEN SEA DAY

-- and suddenly we're flying over an enerald sea, closing in on
an odd-| ooking gray ship at sail on the choppy waters. For the
record, it's a HBIKHI class ocean surveillance ship, with a tall
densel y- packed comunications tower at the front, a helipad at
the rear, and a twin-hulled open center keel.

The CLI CKS and PI NGS conti hue over the wi de shot as we circle
down toward the ship, and 'a row of opaque gl ass wi ndows twenty
f eet above the water line --

I NT CRG SH P - COW CENTER DAY

-- and into the ship, and the hub of its conmunications center.
To describe the place as high-tech does a disservice to it. Mst
of its tech looks like it hasn't even been invented yet.

W settle on one of the cubicles in the conmcenter, where a
TECHNI CI AN in a headset speaks with the voice from Vayentha's
phone call.

TECHNI Cl AN
(British accent)
Mot her isn't going to |ike that.
Try to reacquire and nake contact in
si xty m nutes.

He hits a switch, disconnecting the call, and gets up, hurrying
down the row of cubicles to a netal staircase at the far end. He
bounds up it.

| NT SH P' S CORRI DOR DAY

The Technician nakes his way down a narrow ship's corridor with a
name painted in large letters -- CONTROL RI SKS GROUP, LLC
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He reaches a door at the far end, KNOCKS once.

TECHNI CI AN
M. Sinms?

A VOCE calls frominside and the Technician opens the doors.
| NT HARRY SI M5' OFFI CE DAY
The Technician steps into the cabin and cl oses the door.

TECHNI Cl AN
There's been a devi ati on.

HARRY SI M5 | ooks up from behind a desk. Sinms is around fifty,
trim and dressed in a neatly pressed suit and tie. He speaks
with a British accent that suggests Mayfair and all the right
school s.

SI VB
I"msorry to hear that. Wat
oper ati on?

TECHNI Cl AN
Fl or ence.

Sinse winces. The worst possible answer. He takes off his gl asses
and drops them on the desk.

TECHNI ClI AN (cont' d)
One of our players seens to have
gone off script.

S| VB
That' s unprofessional. Contract or
free | ance?
TECHNI Cl AN
Free | ance.
SI VB
Shoul dn't have trusted her. M fault.

(t hi nks)
Al right, let's sweep this clean
Renmove M. Langdon. Use |ocal people,
body not found. Better yet, nugging
gone awmy. A blade, |I think. Wllet
remai ns, cash gone. Let's have a
quick identification and nove on.
Terribly sorry, don't see any other
way.
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He puts his gl asses back on, to go back to work. But the
Techni cian hasn't noved. Sins |ooks up at him-- what?

TECHNI Cl AN
Prof essor Langdon is -- out of frame.

SI VB
And in possession of the tube?

TECHNI Cl AN
Yes.

Harry Sins sighs and | ooks out the w ndow of the cabin.

SI VB
I was so looking forward to cl osing
this account. Wat in God's nane
has this client gotten us into?

The Technician | ooks as if he's about to answer, but Sins hol ds
up a hand to stop him

SIM5 (cont' d)
Rhet ori cal .

He thinks for a nonent.

SI M5 (cont' d)
When are we scheduled to rel ease the
client's video?

TECHNI Cl AN
Twent y-four hours.
(checks hi s watch)
Twent y-t hree.

S| VB
| want to look at it.

The Techni ci an hesit ates.

TECHNI Cl AN
That woul d be a violation of our
pr ot ocol s.

SI VB

M. Arbogast, chief anong the
attributes that nake us so very good
at our job is that, as far as the
world is concerned, we don't exist.

( MORE)



37. 9-20-13
CONTI NUED:

SI M5 (cont' d)
If this video inplicates or even
mentions us in any way, | want to
stop its release. For the benefit
of all our clients.

ARBOGAST
You asked nme to avoid abnormalities
in procedure, that's all.

SI VB
What about Bertram Zobrist has ever
renotely resenbl ed nornal ?
(hol ds up a hand agai n)
Al'so rhetorical. Bring me the video.

CUT TGO
EXT FLORENCE - STREET DAY

Si enna maneuvers the trike through the S-shaped curves of the
Viale Niccolo Machiavelli. Lushly wooded | andscapes pass on both
sides as she and Langdon approach the city's upscal e west bank.
They pass a chapel clock that CH MES ei ght a. m

But Sienna hits the brakes and the trike skids to a stop.

L ANGDON
What's the matter?

She points, three hundred yards up ahead, to the Porta Romana,
t he ancient stone gateway that is the entrance to A d Fl orence.

The gateway has nassi ve wooden doors, propped open to let traffic
pass through. But the passageway is bl ocked by a police barricade,
and a long line of cars waits as each one is checked.

LANGDON (cont ' d)
I's that for us?

S| ENNA
Do you really want to find out?

Behi nd them they hear SIRENS. They | ook back, and we whip over
In that direction to take a | ook ourselves. More police cars are
approaching fromthe direction they cane. Wen we whip back to
the trike --

-- 1t's enpty. Langdon and Sienna are novi ng away, quickly, headed
for a stone wall in the distance.
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Langdon and Sienna drop to the ground on the spongy earth on the
other side of the wall. SIRENS are still audible fromthis side,
but they' re out of sight of the roadbl ock, inside a |ush garden
expanse that nust cover dozens of acres.

S| ENNA
| don't know what you did, but you
pi ssed a | ot of people off.

They | ean against the wall, taking a noment to catch their breath.
LANGDON
Way are you hel ping ne? = Real ly.
S| ENNA
Because you are lost. And rather
alone. | know the feeling.
LANGDON
That seens hard to believe.
S| ENNA
Why shoul d it be?
LANGDON
(matter-of-fact, not a
cone on)
You' re beautiful. Beauty attracts a

| ot of attention.

S| ENNA
Not al ways the right kind.

On the other side of the wall, MORE SI RENS. Langdon | ooks at
Si enna.

LANGDON
Thank you. For everything. But
whatever |I'min the mddle of,
what ever |'ve done that |'msorry
for -- it's not your problem Just
| eave me here, 1'Il be all right.

S| ENNA
| can't do that. |'ma physician, I
t ook an oat h.

LANGDON
To aid a fugitive?
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S| ENNA
To cure the sick. |f Zobrist's plague
is at the end of this trail, we need

to get to it first.

LANGDON
Who are the people chasing us?

S| ENNA
Governments? Peopl e who woul d
weaponi ze the plague. And Zobri st
had acol ytes, fanatics even nore
commtted to the cause than he is.

LANGDON
Rel easing a plague is hardly a cause.

S| ENNA
Robert, the cause is saving the world.

LANGDON
By killing half of it? He's insane.

S| ENNA
| don't know, |'ve studied a fair
amount of biology. Species frequently
go extinct from overpopul ating their
envi ronnent. But when catastrophic
events occur, they permt new grow h.
Renmenber what the Bl ack Pl ague
produced?

LANGDON
M sery and deat h.

S| ENNA
And a | eaner popul ation that gave
birth to the Renai ssance.

LANGDON
That's a bit dark for ny taste.

S| ENNA
In his essay, Zobrist asked a fanpus
hypot hetical -- if you could throw a

switch and randomy kill half the
popul ation of the earth, would you
do it?

L ANGDON
OF course not.

9-20-13
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SI ENNA
But if you were told that if you
didn't throw that switch, the hunan
race woul d be extinct in the next

hundred years... would you do it
t hen?
LANGDON
If I could, Sienna, | would prevent

the death of half the species. Any
ot her action is inhumane.

She | ooks at himand sm | es.

S| ENNA
Then perhaps we shoul d keep movi ng.

Fromthe other side of the wall, they hear SHOUTS as police find
t he abandoned trike.

He takes her by the armand | eads her off, into the gardens.
| NT HOLLOW DAY

A pathway curls into an encl osed hollow with faux-bois benches
and a small fountain. Langdon and Si enna | ook around, nake sure
t hey' re al one.

LANGDON
G ve ne the pointer.

She does. He shakes it up, generating |light again, and shines it
on the bench in front of them

LANGDON (cont' d)
Zobrist not only added letters, but
he changed t he order of the sins.
“Catrovacer" isn't a word, it doesn't
make sense. But put in the proper
order, the letters formtwo words.
"Cerca trova."

SI ENNA
"Seek and find?"

LANGDON
I't's what she kept saying. The woman
in ny vision.

S| ENNA
Then it was already in your

subconsci ous.
( MORE)
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SI ENNA (cont' d)
You nust have deci phered this before
you arrived at the hospital, you've
seen this image already.

LANGDON
Your hospital is across the street
fromthe Palazzo Vecchio. 1In the

Pal azzo's Hall of Five Hundred,
there's a fanobus nmural, Gorgio
Vasari's Battaglia di Marciano.

Near the top of the nural is a coded
nessage, it's one of the art world's
nost fanmous mysteries.

S| ENNA
What is the nessage?

L ANGDON
"Cerca trova."

at the Faraday pointer in his hand.
f ace.

LANGDON (cont ' d)
At the hospital. Wen | said | was
sorry.

S| ENNA
"Very sorry." Over and over

L ANGDON
| assuned |'d done sonething terrible.
But that's not what | neant. | was
saying the artist's name -- Vasari.
Not "very sorry." \Vasari.
i nt ense.

LANGDON (cont' d)
It neans | m ght not have done
anything wong. Maybe it's better
if 1 stop running.

S| ENNA
Every time you stop running someone
shoots at you

He | ooks at her.

LANGDON
Fair point.

9-20-13

A change has
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They hear a BUZZI NG sound from overhead and both | ook up, to where
a shadowy shape WHI ZZES in and out of the canopy of |eaves that
covers the gardens.

No time to stick around and see what that thing is selling.
Langdon | eads Sienna off, across the gardens.

FROM OVERHEAD

we see their inmages, racing across the gardens, as through a |ong
| ens.

The i mage junps once, closer, twice, closer still --
EXT BOBOLI GARDENS - MAI N GATE DAY

-- and a third tinme, until it FREEZE- FRAMES, a grainy, overhead
i mge of Langdon and Sienna, seen fromthe drone aircraft that
just took their picture.

The image is on a datapad held by one of Bruder's agents, who
have established a command base at the nain entrance to the Bobol
Gar dens.

They' re now assi sted by |ocal POLICE, dozens of them and the
whol e area resenbles a crine scene.

BRUDER
That's them

He turns to a LOCAL PCLI CEMAN, who's spread a map of the gardens
out on the trunk of a car next to him

BRUDER (cont' d)
The garden is wall ed?

PCLI CEMAN
On al | sides.
(gesturing)
The only exits are through the Pal azzo
Pitti, on the north end, and the
visitor gates on the east and west
si des.

BRUDER
No ot her way out?

POLI CEMAN
None that | know of.

BRUDER
A non-traditional exit? A hidden
passage?
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PCLI CEMAN
(t hi nks)
| suppose if you count the Vasari
gate. But no one knows about that,
it's ancient.
Bruder exchanges a | ook with another Agent. |f anybody knows,

it's Langdon.

BRUDER
Take ne there.
(to the Agent)
Redi rect the drone.

Weapons are RACKED, forces deployed into the gardens.

But in the street behind Bruder, the REV of a notorcycle draws
our attention. As Bruder noves out, into the gardens, the
not orcycl e glides past.

Vayent ha GUNS the bi ke's engine, headed around to the other side
of the gardens.

CUT TGO
I NT HARRY SI M5 OFFI CE DAY

CLOSE ON a screen, where an amorphous, shadowy image is displayed.
W hear the sound of WATER LAPPI NG and nake out the shape of

what appears to be an underground canyon, its floor like the
surface of a lake. The water is illumnated, lit fromwthin.

The canera tilts down, to the surface of the water, and then it
noves underwater, to where an undul ati ng sphere of thin plastic
wobbl es |i ke an oversize soap bubble, filled with sone kind of
gel atinous, yellowbrown liquid. It's tethered to the underwater
floor by a short filanent.

Still moving down, we see a plaque, visible on the floor of the
it underwater space. On the plaque are these words --

IN THI' S PLACE, ON TH S DATE
THE WORLD WAS CHANGED FOREVER

Beneath the words, a date is witten, but we can't quite nmake it
out .

I N HARRY SI MS' OFFI CE,

Sine is watching the video on a big TV nounted in an al cove on
his wall. Arbogast is watching with him
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ARBOGAST
That date is tonorrow.

SI VB
Thank you, that was not |ost on ne.

BACK ON THE SCREEN

the image cuts abruptly, still in the cavernous underground place,
but now to an image of a MAN, standing at the edge of the water.
The man stares at the canera --

-- and he's wearing a plague nask.

MAN | N MASK
There comes a nmonment in history when
i gnorance is no |onger a forgivable
offense. Dante's hell is not fiction,
it is prophecy.

I N THE OFFI CE,
Sins rai ses an eyebrow.

S| M5
Ch ny.

Fromthe screen, the voice of the Man in the Mask conti nues.
MAN N MASK (O S.)
Manki nd, if unchecked, functions
|i ke a cancer.

SI M5
Oh ny.

ON SCREEN,

the Man takes off the mask, revealing Bertram Zobrist, whom we
first sawin the opening with Dr. Sinskey.

ZOBRI ST
To do nothing is to wel cone Dante's
hel I, cramped and starving, weltering

insin. And so | have taken action.

I nferno sl eeps beneath me, preparing
to spring fromits watery wonb. ..
under the watchful eye of the chthonic
nonster and all her furies.

IN THE OFFI CE,

Harry Sins frowns.
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SI M5
"Chthonic?" |Is that a word?
ON SCREEN,
Zobri st conti nues.
ZOBRI ST

Mat hematics, as relentless as the

| aw of gravity, is nonnegoti abl e.

The sanme exponential bl ossom ng of
life that has nearly killed mankind
shall al so be our deliverance. The
beauty of a living organism-- be it
good or evil -- is that it will follow
the | aw of God with singular vision.
And so | shall fight fire with fire,

[ owill-

The i mage freezes, paused.
I N THE OFFI CE,
Harry Sins sets down the renote control

TECHNI Cl AN
There's nore.

Sl VB
Oh, | believe |I've got the gist.

Sins stands, renoves his jacket, and hangs it over the back of
his chair.

SI M5 (cont' d)
It appears our organization has spent
the last several years in the enploy
of a madman who now i ntends to comm t
mass nurder using a deadly plague of
his own creation

He sits again, unbuttoning the cuff of his left shirt sleeve.

SI M5 (cont' d)
We'll sort out who reconmended him
to our fine firmlater.

He opens the top right drawer of his desk. Inside, there is a
| eat her sheath with a small, carved netal handle at the top. He
takes it out.
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SI M5 (cont' d)
In the nmeantine, let's do our |evel
best not to fuck things up any worse
t han we al ready have, shall we?

There are two straps com ng off the sheath, and Sinms waps them
around his left forearm securing themw th Vel cro.

SI M5 (cont' d)
Where is Professor Langdon now?

The Techni ci an checks his dat apad.

TECHNI ClI AN
Wth Dr. Brooks, on the northeast
end of the Boboli Gardens. The
aut horities have them surrounded.

SI VB
Fuel the helicopter.

Wth the sheath firmy affixed to his forearm he grasps the carved
nmetal handl e, which now hangs near his wist. He gives it a tug,
pul | s out a gleam ng eight Inch stiletto --

SIM5 (cont' d)
I"mgoing to Florence nyself.

-- and shoves it back in with the SCRAPE of netal on |eather.
CUT TO

EXT BOBOLI GARDENS DAY

Langdon | eads Si enna through the gardens.

S| ENNA
Where are we goi ng?!

L ANGDON
Al nost t here.

Langdon | eads themto the left of a naze garden, staying under
t he shadows of overhanging trees. They can hear the BUZZ of the
drone, sonmewhere near by.

Langdon | eads her past a sealed netal gate, through a scul pture
garden, and down a set of stairs that weren't visible froma
di st ance.
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ON THE STAI RS

Si enna | ooks ahead, but all she sees is gloomup ahead -- Langdon
is leading themdirectly into the nmouth of a cavern, a deep grotto
carved out of the rear wall

S| ENNA
It's a dead end.
| NT BUONTALENTI GROTTO DAY
Langdon presses on, unfazed, into the grotto. Its walls are

uneven, seenming to withe with carved figures. They're grisly,
hal f - buri ed humanoi ds extruding fromthe walls as if being consuned
by the stone.

Langdon cuts sharply to the left, toward a small gray door to the
| eft of the cavern. Wathered and wooden, it |ooks |ike a storage
closet or a roomfor |andscaping supplies.

Langdon rushes to the door, but it has no handle. Only a brass
keyhol e.

LANGDON
Damm it! This |leads to the Vasari
Corridor, 1"d hoped-

Suddenly, the PI ERCI NG WHI NE of the drone echoes off the cavern
wal I s around t hem

Langdon pulls Sienna deeper into the grotto, taking cover behind
a large central fountain.

They peer over its edge and see the drone as it swoops down into
the wal | ed cul -de-sac, stopping at the nmouth of the cavern,
hovering ten feet off the ground.

Langdon and Si enna | ook at each other. Trapped.

They | ook back as the drone settles, finally landing in the
entryway to the grotto.

Behind it, they now hear the THUNDER of boots on the steps, the
sane ones they just ran down.

The Italian Policeman who spoke to Bruder earlier is in the |ead
with Bruder, TWD S.R S. TROOPS just behind them

The Policeman | eads Bruder to the sanme doorway Langdon checked
and POUNDS on it furiously.

Langdon and Si enna stay hidden, barely daring to breathe, as the
door is unlocked fromwithin.
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A GUARD opens the door and speaks to the Policeman, who questions
himin Italian. The Guard answers, shaking his head no.

Bruder asks another question or two, and then, satisfied, he |eads
the others out of the grotto again.

The little door SLAMS and | ocks.
Langdon watches them go. The second they're gone --

LANGDON (cont' d)
W have exactly one shot at this.

-- he darts out from behind the fountain, |eading Sienna by the
hand.

I NT GUARD S OFFI CE DAY

Wth a KA-CHUNK the Guard who just spoke to Bruder |ocks a second
gat e behind himand goes back to the little table at which he is

wat ching a soccer match on a tiny TV. He just has his butt back

on his chair --

-- when there's ANOTHER FURI QUS KNOCKI NG at the back gate.

The Guard gestures to the TV, CURSES in Italian, gets back up,
goes to the first gate, and unlocks it. Still CURSING he goes
to the back door, where the POUNDI NG gets even nore furious. He
opens that door --

-- and Sienna Brooks stands in front of him flashing her nost
dazzling snmle.

S| ENNA
G ao!

She hol ds out a fol ded piece of paper and, w thout thinking, the
GQuard reaches out to accept it.

As he extends his hand, Sienna grabs hold of his wist and plunges
a thunb into the bony carpal area just beneath his palm

The Guard's nout h drops open, he's in intense pain but no sound
cones out.

Si enna nmoves in quickly, backing the Guard up with her grip on
his wist, and Langdon follows closely behind her, closing and
| ocki ng the door agai n.

The Guard staggers, trying to pull his armfree, but his |l egs go
out and he slunps to his knees.

Fromthe TV, a SHOUTED VQO CE:



49. 9-20-13
CONTI NUED:

ANNOUNCER (O S.)
GOOOAAALLLLL!

The Guard turns to look, | mean, a goal is a goal, and Sienna
slides her left hand up his neck, finding a spot just at the base
of his spine, she pinches there --

-- and the Guard's body sags, unconsci ous.
Si enna eases himto the ground. She |ooks up at Langdon.

S| ENNA
Di m nak.
(he | ooks confused)
Chi nese pressure points. Been around
for mllennia.

LANGDON
Who are you?

SI ENNA
| read a | ot of nedical texts.

She pulls a set of keys off the Guard' s belt, tosses themto
Langdon, and he goes to a | ocked door across the room He unl ocks
it, revealing a staircase, headed up

LANGDON
Thi s way.

She steps through --
| NT STAI RWAY DAY
-- and he closes it behind them locking it fromthis side.

L ANGDON
The Vasari Corridor. Locked on both
ends, and it |eads right over the
Ponte Vecchio. Cones out at the
Pal azzo.

They hurry up the stairs.

| NT/ EXT VASARI CORRI DOR DAY

The stairs put out in an open, arched corridor that runs al ong
the river. But just as Sienna takes the first step out into the
open, Langdon hears the BUZZ of the drone again.

He reaches out, grabs her arm and pulls her back, hard. She
ends up pressed up agai nst him
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The DRONE appears, |ooking malevolent as it trains its optics on
t he exposed corridor and starts a |long, slow sweep down the |ength
of it.

Si enna | ooks up at Langdon, who still holds her close.

S| ENNA
Thank you.

He nods. They watch the drone as it noves slowy down the | ength
of the Vasari Corridor.

L ANGDON
We're stuck here till it finishes
its sweep.

She nods. They wait. He rel eases her and she takes a small step
back, but they're still closer than one would normally be, hidden
here in a tiny al cove.

Langdon checks his left wist, for the tinme, but rubs it, realizing
again his watch isn't there.

S| ENNA
You can't get used to that. Wo
gave it to you?

He | ooks at her. She's holding his eyes, very direct. So he
tells her.

LANGDON
My parents. Last thing they gave ne
bef ore they died.

S| ENNA
Then you really have no one? No
wife?
Langdon wi nces as
AN | MAGE

flashes through his mnd -- the Veiled Wman, Dr. Sinskey, |ooking
up at himon a street sonewhere, but it barely registers and

BACK |'N REALI TY,
he blinks it away and answers Sienna's question.

L ANGDON
No. You?
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SI ENNA
There was a man. But he was a
di sappoi nt nent .

LANGDON
Yeah, you can't | ook too close at
nost of us.

S| ENNA
Easier to be alone. Not happier,
maybe, but sinpler.

LANGDON
Perfect night for me is all al one at
honme with a good book and a gl ass of
Scot ch.

The drone finishes its sweep to the end and banks around, com ng
back at them BUZZI NG | ouder than ever. They stay back, pressed
agai nst the wall.

SI.LENNA
How ol d were you?

He | ooks at her. He knows what she neans, just doesn't tal k about
it much. But there's sonething about her.

L ANGDON
Ni ne.

SI ENNA
| was six.

They | ook at each other, as only two people who share that history
could. No "I"'msorrys,"” just a | ook of understanding.

SI ENNA (cont' d)
They didn't quite know what to do
with me where | grew up. M brain.
It grew differently from nost Kkids',
and it caused sone -- health probl ens.
| spent a lot of time trying to figure
out what was wong with ne, and in
the process | |earned about
neur osci ence.

She | ooks at him just as his eyes dart back down to hers. He
had i nadvertently thrown a glance up to her hair.

SI ENNA (cont' d)
And yes, ny baldness is related to
ny illness.
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LANGDON
" msorry.

S| ENNA
Can't blame you for being observant.

The drone FLASHES past the archway just beside them and is gone,
headed back the way it cane.

Now free to nove, they start to wal k, down the corridor, along
the river.

LANGDON
I's that why you becane a doctor?
Your illness?

S| ENNA
| saw a | ot of sick kids, and I wanted
to help. | had this idea, to design
and build E.R s in densely popul at ed
parts of the world. | spent three

years in Africa, two in Manila.
Have you been there?

L ANGDON
(shakes 'his head no)
I"mnot so good in crowds.

S| ENNA
There are just -- too many to help.
| gave up and canme hone. People
always told me "you can't save the
world.™ | started to believe them

L ANGDON
"You can't save the world."

He thinks about it for a nonment, then | ooks at her.
LANGDON (cont' d)
| never realized what an awful thing
that is to say to soneone.
She smles. He understands.

They reach another staircase and clinmb it, into the part of the
corridor that goes directly over the river.

CUT TGO
EXT PONTE VECCHI O DAY

Langdon and Si enna race across the Vasari Corridor.
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Movi ng down quickly to the |level belowthem we see a bow shaped
bal cony on the bridge, the kind of place all the tourists go to
take pictures with the river or city in the background.

Vayentha stands in the mddle of it, turning am dst the crowd.
She | ooks up and sees the Vasari Corridor, overhead. She knows.

She takes off at a run, headed across the river and into dd
Fl or ence.

CUT TGO
EXT BOBOLI GARDENS - MAI N ENTRANCE DAY
Bruder and his men energe fromthe Boboli Gardens and neet at the
van, now surrounded by police cars. But this tine, soneone el se
is waiting for them-- Dr. Elizabeth Sinskey.
Bruder shakes his head as he approaches her.
BRUDER

I"msorry. He's an extrenely
resourceful man.

DR. SI NSKEY
Which is why | brought himinto this
si tuati on.

BRUDER

At some point, extreme neasures nay
need to be applied.

DR. S| NSKEY
"1l deci de when we reach that point.

BRUDER
The obj ect he's carrying-

DR. S| NSKEY
-is mne. Zobrist delivered it to
me. That object is my responsibility,
as is the Professor's life.

BRUDER
H s behavi or is not of soneone who
can be trusted.

DR. S| NSKEY
There's no point in speculation,
let's just find him

Bruder is frustrated. He tries a new tack.
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BRUDER
How far did he get the night before
he di sappear ed?

DR. S| NSKEY
To the Hall of Five Hundred.

BRUDER
Then may | suggest we stop chasing
himand start anticipating him

He starts for the vehicles, but Sinskey takes him by the arm and
stops him

DR. S| NSKEY
Hs lifeis inportant to ne. Do you
under st and?

BRUDER
Not really, no.

He gets into the van. So does she.
CUT TGO
EXT PALAZZO VECCH O DAY

The sprawl i ng Pal azzo Vecchio, its bell tower blossom ng over the
old city.

I NT HALL OF FI VE HUNDRED DAY

The Hall of Five Hundred was at one tinme the |argest roomin the
world. Well, it was. Its ceiling soars high over the crinmson
stone parquet floor, a twelve thousand square foot expanse. High
transons on all four sides of the roomlet natural [ight flow
over the masterpieces within -- huge tapestries, and the six
massi ve statues that nmake up the Labors of Hercul es.

W' re | ooking at one of the tapestries now -- fifty-five feet

| ong and al nost three stories tall, Battle of Marciano depicts a
grotesque battle scene, a violent panorama of horses, soldiers
and spears colliding on a hillside.

Langdon and Sienna stand in front of it. Langdon points to a
spot near the top

LANGDON
There. The top mddle, just bel ow
the two farnmhouses on the hillside,
there's a tiny green flag --

She squints, |ooking nore closely. Her face brightens.
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S| ENNA

"Cerca trova!" Seek and fi nd!
LANGDON

(getting irritated)

Vell, we sought it and found it, now

what ?
S| ENNA

What el se did the drawi ng say? The
words that were added?

LANGDON
"The truth can be glinpsed only
t hrough the eyes of death.”

S| ENNA
The eyes of death...

Langdon's gaze flits around the tapestry rapidly, alighting on
one suffering, dying face after anot her.

L ANGDON
Death. Everywhere. \Wose eyes?

He cl oses his own eyes and rubs them exhaustion catching up with
hi m

He | ooks up at the nural again, thinking hard, and the faces from
the tapestry flick by fast, too fast, junp cuts, one after the
other, horrific images tunbling through his brain --

LANGDON (cont ' d)
-- ny head. Killing ne, |-

I N LANGDON S M ND,

suddenly, there are other inmages mxing in with the faces, inages
not fromthe nmural, but fromhis visions and nmenory, the upside-
down | egs, the plague mask, the [ock on the door in his hospital
roomas Sienna SLAMS it into place --

-- and the VEILED WOVAN S FACE, close to his, her gaze turned up
to meet his eyes in an alnost intinmate way, her hand on the side
of his cheek, her voice a whisper --

DR. S| NSKEY
Maybe there are some nysteries we're
not neant to sol ve.

IN THE HALL,
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Langdon breaks out of it and turns away fromthe nmural, putting a
hand over his eyes. Eyestrain, or enotion?

S| ENNA
Are you all right?

He nods, but doesn't |ook at her. There's no question, it's
enot i on.

Robert Langdon i s overcone.

LANGDON
In your hospital. Wen | woke up
fromthe dream | cane out of it
with this feeling of -- loss. Wrse.

Desol ati on.  Somet hi ng was goi ng
away. And |I'd never get it back.

He turns and | ooks at Sienna, plaintive.

LANGDON (cont’ d)
Those two days | lost. Wat happened
to ne?

VO CE (OS.)
Pr of essor ?!

They turn.

MARTA
It is you! Back so soon?

A PREGNANT, SM LI NG MJUSEUM GUARD wal ks toward them her arns
outstretched i n wel cone.

L ANGDON
(low, to Sienna)
|'ve never seen that wonman before in

ny life.
MARTA reaches themas quickly as her condition will allow

MARTA
| alnmost didn't recognize you in
t hat fashionable suit! You' ve been
shoppi ng.

Langdon and Sienna both just stare for a nonent. Langdon is the
first to speak

LANGDON
Uh huh!
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He's not a great actor, but he's doing his best.

LANGDON (cont' d)
Yes. Yes. I'msorry, this is Sienna.
My -- niece.

Marta takes a | ook at Sienna, then | ooks back at Langdon with a
knowi ng snil e.

MARTA
You're in Italy, Professor, you don't
have to say "niece," for God' s sake.

She takes Sienna's hand.

MARTA (cont'd)
Marta Alvarez. Pleasure to neet
you.
(back to Langdon)
Is il Duomino with you again?

Langdon rai ses an eyebrow, he recogni zes the nane.

LANGDON
[l Duom no?  No, he couldn't nmake it
today. |I'msorry to trouble you

Marta, but | guess you can inagine
why |I'm here. Again.

MARTA
Really? O all the treasures in the
Pal azzo?
(to Sienna)
He and il Duom no spent al nost an
hour up there with it l[ast night.
So nor bi d.
LANGDON
I[t's -- cool.
MARTA
Al right, come on. |'m headed up
t hat way.
She starts across the hall. They fall into stride with her,

wal ki ng qui ckly.
MARTA (cont' d)

Not so fast, please. |'mabout to
bur st .

She puts a hand on her anple belly.
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MARTA (cont' d)
(to Sienna)
Such a romantic date he takes you
on. To see a death mask

Langdon | ooks sharply at Sienna. Sienna turns to Marta.

S| ENNA
A deat h mask?

MARTA
They were conmmon practice in the
1500s. It's essentially just a

pl aster cast of soneone's face, made
a few nonents after that person dies.

LANGDON
"“Through the eyes of death."

SI ENNA
And whose face was used for this
particul ar nask?

MARTA
The poet. - Dante.

CUT TGO
I NT PALAZZO - STAlI RCASE DAY

Marta, breathing heavily, |eads themup a staircase to a |anding
above the Hall of Five Hundred.

MARTA
It is aromantic story, | suppose.
Dante |oved Fl orence as nmuch as anyone
could ever love a city. He was
proni nent and powerful, but the
political w nds changed and he was

exiled -- thrown outside the city
wal |s and told he coul d never cone
back.

She | eads them down a hallway, arrives at a closed door, and RAPS
three tines.

Keys RATTLE in the door and it's opened by an OLDER MJUSEUM GUARD,
He sees Langdon and smiles, delighted to see him

GUARD
Si gnore! Wl cone back!
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L ANGDON
(getting used to it)
Thanks. Great to be back.

He gestures, come in.
| NT PALAZZO GALLERY DAY

Marta |eads theminto a gallery, enpty at this early hour. She
continues the story.

MARTA
Sone people say Dante's exile was
the reason his death nmask | ooks so
sad. But the romantics believe it's
because of his great |ove for
Beatri ce.

She | eads them around a corner and through another gallery.

MARTA (cont' d)
Dante fell for her when he was young,
but they had only a few stol en nonents
toget her before life tore them apart
and Beatrice married another man.
Dante was forced to |ive without the
worman or the city he | oved.

Up ahead is a small al cove.

MARTA (cont' d)
And so, when he died, as a final
gesture of kindness, his mask -- was
br ought hone to Fl orence.

She reaches the entry to the al cove and gestures -- here we are.

MARTA (cont' d)
It's in the display case on the wall
to your left. W ask that you stay
behi nd t he stanchi ons.

LANGDON
Thank you.

He and Sienna walk to the left and stop in front of the single
di spl ay case there, lit by a light from above.

They stare, stunned.

LANGDON (cont' d)
Marta --
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The Guard turns fromthe doorway. She wal ks over to them and
follows their gaze to the display case.

She | ooks at it for a brief, unconprehendi ng nonent --

-- and then turns and runs fromthe gallery, pulling a whistle
t hat hangs froma chain around her neck and blow ng hard, its
pi erci ng SHRI EKS echoing off the walls of the gallery.

Finally, we get a |ook at the display case.
[t's enpty.

CUT TO
| NT MUSEUM - SECURI TY W NG DAY

A card SWPES through a card-reader, a door |ock BUZZES, and we
shove t hrough

Movi ng fast, we reach a second door, swipe a card there too,
anot her door BUZZES, and we go t hrough.

W' re backstage at the nuseum in the security wing, being | ed by
a SOVBER MAN in a gray suit, who's doing all the sw ping and
shoving. Marta is beside him they speak in urgent Italian, and
Langdon and Si enna are just behind.

TWO MORE GQUARDS, these in uniforns, are behind them
| NT VI DEO ROOM DAY

In the main surveillance roomof the nuseum the group now stands
before an array of video screens off to one side. The main screen
shows a surveillance inmage of the gallery they were just in, and
it's scrubbing through the tape at high speed.

MUSEUM VI SI TORS conme and go in a blur, pausing in front of the
mask' s di splay case to admire it, then noving on. The tinmestanp
on the video races forward, to the end of the day.

There is a lot of nuttered Italian, and sharp di sagreenents anong
the Security Personnel, but nobody bothers translating, the
situation is too serious.

Langdon and Sienna watch the screen closely as the |ate afternoon
sun noves across the floor of the gallery, quickly. Then all at
once the nmuseum visitors di sappear and the lighting shifts to
near - dar kened ni ght Iighting.

The VI DEO TECHNI Cl AN steps up the speed, the tinmestanp clock starts
toreally zip by now, it gets all the way up to 10 p.m, and on
the screen, the lights in the gallery suddenly flick back on.
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The Security Director gives an order in Italian and the Technician
slows the tape down to real time. They watch for a nonent --

-- and see Robert Langdon and a heavy nman in his sixties walk
into the frame. Marta is |eading themacross the gallery, to the
Dant e mask.

MARTA
There. That's us.

SECURI TY DI RECTOR
Let it play from here.

LANGDON
(to Sienna)
That's | gnazio Busoni. Director of

t he Museo del |l Opera del |l Duono.
I"ve known himfor years, he's a
Dante schol ar.

SI ENNA
You cal | ed hinf

LANGDON
| must have.

They all watch the screen intently as Langdon and |gnazi o nove
around the display case, studying the mask carefully.

ON SCREEN,

Langdon steps over the stanchions and gets close to the glass
case. Mrta (the on-screen version of her) steps forward and
adnoni shes himto step back

IN THE ROOM

Marta | ooks at Langdon.

MARTA
Sorry | was so strict. The mask's
owner insists on the stanchions to
keep peopl e back. He won't even
permt staff to open the case without
hi'm present.

LANGDON
The owner? The mask doesn't bel ong
to the nuseunf?

MARTA
No.
( MORE)
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MARTA (cont' d)
A private collector bought it from
us, and allows us to display it in
perpetuity. It's a conmon practice,
a way of raising funds.

L ANGDON
Who is the collector?

MARTA
Bertram Zobri st.

Si enna and Langdon both react. Marta noti ces.

MARTA (cont'd)
You' ve heard of hin? The Sw ss
billionaire?

SI ENNA
Yes, |'ve -- heard of him

Marta notices sonething on screen

MARTA
Ah, there. That's when | got the
call.

ON SCREEN,

Marta excuses hersel f. Now Langdon and | gnazio step freely over
t he stanchi ons and study the nmask nore cl osely.

IN THE ROOM

there is nuch disapproval and TSKING Langdon gl ances away,
enbarrassed at his video-self --

-- and he stops, noticing sonething the others haven't.

On a cork board above a Technician's enpty desk, there is a white
envel ope, pinned there with a tack. Nothing so strange about
that, nothing that would ordinarily catch a person's eye.

But there's a nane on the front of the envelope, in block letters.
Just a first nane.

ROBERT

Langdon | ooks around the room Nobody is |ooking at the real
him they're all too intent on the video-him

He slides a few feet to his right, pulls the tack out of the board,
and takes the envel ope down.
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He opens it, quietly, while the others study the screen.
Inside is a plain white sheet of paper, on which four |ines have
been witten by hand. Langdon's eyes skimdown to the bottom of
t he page, to where a nane has been signed in a flowery hand:

| GNAZI O

ON SCREEN,

vi deo- Langdon and I gnazio are huddl ed in urgent debate near the
case. They turn and |ook, to see if Marta is com ng back.

IN THE ROOM

Langdon's eyes scan the note quickly. He reads the first two
l i nes:

| assune they will detain you and bring you here.
For obvi ous reasons, | mnust disappear for a little while.
What you seek is safely hidden.

Langdon | ooks back up, to see if anybody's watching him and to
check the video screen.

ON SCREEN,

he wat ches hinmsel f reach into the pocket of his jacket and pul
sonet hi ng out.

IN THE ROOM

he | ooks back down at the note, quickly, and finishes reading:

The gates are open to you, but you nust hurry.
Par adi se Twenty-five.

And then the flowery signature -- | GNAZI O

Langdon furrows his brow, but before he can puzzle out the clue,
he hears a GASP in the room and | ooks up again.

ON SCREEN,

he sees what he has pulled fromhis pocket -- it's a pair of
surgi cal gl oves.

The |ive-Langdon watches in shock as the video-Langdon pulls on
the gl oves, nods to his friend Ignazio to open the back of the
case, which he does --

-- AND LANGDON HI MSELF REMOVES THE DEATH MASK.
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N THE ROOM

there are GASPS of shock, expressions of horror at what's
transpiring on screen

Real - Langdon shoves Ignazio's note in his pocket before anyone
can see it, and he watches the screen, as anazed as the others.

ON SCREEN,

he sees hinself |lift the mask carefully, holding it up to the
light, in front of his own face. For a nmonent, his eyes are
vi si bl e through the mask

IN THE ROOM

Marta stammers in disbelief.

MARTA (cont'd)
Professor, | -- | don't know what to
say! | am appal | ed!

L ANGDON
Through the eyes of death...

S| ENNA
You' re | ooking for sonething on the
back.

ON SCREEN,

Langdon and I gnazio |l ook up suddenly, as if they hear soneone
com ng. Langdon pulls out a |arge Ziploc bag, drops the mask in
it, and they hurry off, conpleting the theft.

IN THE ROOM

everyone is staring at Langdon in shock, Sienna included.

LANGDON
| can expl ain.

The Security Director turns, pulling a handgun from a shoul der
inside his suitcoat.

SECURI TY DI RECTOR
Yes, | think that would be a good
idea. The police will-

do, a DEAFEN NG

But before we can find out what the police will
i ce.

SERI ES OF ALARMS goes off in the security off

Al'l eyes turn back to the screens.
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TECHNI Cl AN
Armed intruders! Fromthree separate
entrances!

The doors on either side of the security office BANG open as MORE
PERSONNEL pour into the control room the Security Director turns
and | ooks back at the conputer screens.

ON THE LI VE SCREENS,

he sees Agent Bruder and his nmen, arned with subrmachi ne guns,
raci ng through the entrances to the nuseum their weapons setting
of f every alarmand netal detector in the place.

IN THE ROOM

The Security Director shouts out orders in Italian and everybody
snaps into action, the Director holsters his weapon and swi tches
to English as he turns back to Langdon --

SECURI TY DI RECTOR
You will wait here for the police
until -

-- but Langdon and Si enna are gone.

The Director | ooks up, to the side exits, their doors left open
by the influx of personnel.

He SWEARS in Italian.
CUT TO
| NT MJUSEUM - GALLERY DAY

Langdon and Sienna wal k as quickly as they can across a gallery

in the nuseum They nove fast, but not so fast as to draw

i mredi ate attention. The SHOUTS of Bruder's Agents, the THUNDERI NG
of footsteps, and the SHRI EK of nuseum al arns echo off the walls

all ‘around them

Si enna holds the note that Ignazio |eft for Langdon in her hand
and has just finished reading it.

S| ENNA
“Paradi se Twenty-five," what does he
mean by that?

LANGDON
It nust be a reference to Dante's
Di vine Conedy. "Paradise, Canto
XXV." He says it'll tell us where
he hid the nask.
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S| ENNA
Canto XXV -- what does it say?
LANGDON
It's fourteen thousand |ines of
archaic Italian, | don't happen to
renenber that part.
S| ENNA
Just aski ng.
LANGDON

| need to find a copy of the book.
She | ooks at himand sniles.

S| ENNA
You' re quai nt.

Up ahead, a TOURIST is just finishing a phone call. She drops
her Sony Xperia Lite 4G snartphone in her purse, which hangs
| oosel y over her shoul der.

Si enna steers toward the Tourist and as they hurry past her she
dips a hand into the wonan's purse, |ifts the phone --

-- and tosses it to Langdon, who catches it.

SI ENNA (cont' d)
Google it.

L ANGDON
You can't -- that isn't --

She grabs himby the arm and nmakes sure he keeps noving. An
ANNOUNCEMENT cones on the P. A systemin Italian, and nost of the
TOURI STS groan in irritation.

LANGDON (cont' d)
What'd it say?

S| ENNA
The nuseumis being closed for a
security energency. Everyone is to
go to the nearest exit.

LANGDON
Then we go this way. Through Arnenia.

They' ve reached an intersection of hallways, and he | eads her
of f, sharply to the right.
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SI ENNA
Ar meni a?

L ANGDON
Trust ne.

AT A MUSEUM EXI T,
t he doors SLAM shut and are inmedi ately nmanned by SECURI TY GUARDS.
AT ANOTHER EXI T,

sane story -- the doors SLAM Tourists COVWPLAIN, PCLI CEMEN bl ock
t he way out.

EXT PALAZZO VECCH O DAY

At the exterior main entrance to the Pal azzo, MORE PCLI CE race up
the stairs, stream ng through the main entrance.

Vayentha, follow ng them zips up her coat and blends in with the
crowd.

She enters the Pal azzo.
| NT MAI N ENTRY DAY

There is chaos in the main entry. TOURISTS are being bottl enecked
and detained at the doors, Bruder's Agents are checking them one

by one, and Bruder stands at the center of all of it, giving orders
in both Italian and Engli sh.

A MUSEUM GUARD reports to Bruder.

GUARD
Al the main exits are closed, as
are subsidiary exits. Bathroons are
bei ng searched and | ocked, and the
cl oakr oons have been cut off.

BRUDER
What about hi dden exits? Conceal ed
passageways?

GUARD
It's a seven hundred year old Pal azzo,
Signore, there are a nunber of them
A Pal azzo I nvisibile.

BRUDER
Show ne. Al of them
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Behi nd him Vayent ha manages to slip past. She noves deeper into
t he nmuseum

I NT HALL OF CGEOGRAPHI CAL MAPS DAY

A six-foot tall globe, the Mappa Mundi, stands in the center of
the Hall of Geographical Maps. Fifty-three |arge scal e maps,
hand- pai nted on | eather, hang fromthe walls, depicting the world
as it was known in the 1550s.

Langdon and Si enna burst into the roomand go to the walls.

L ANGDON
Find Arnrenia. It's in here sonewhere,
|"ve been through it.

They split up, going to opposite walls.

SI ENNA
Here! Arneni al

He hurries across the room to where she stands before a map of
Arnmenia in a massive wooden frane.

Langdon grabs the edge of the frane and heaves it toward him
The entire map swings into the room along with a large section
of the wall and wai nscoting, revealing a hidden passageway.

SI ENNA (cont' d)
(i npressed)
Prof essor! How worldly.

She hurries through the opening, into the di mspace beyond.
| NT BEHI ND THE MAP DAY

Langdon foll ows her through and pulls the wall closed behind them
They're in a pale stone hallway it only by faint natural |ight
that filters through a series of |eaded w ndows.

The passageway descends fifty yards or so to a wooden door. Sienna
starts for it --

LANGDON
Not that way.

-- and he turns instead to his left, where a narrow ascendi ng
staircase is blocked by a chain and a sign that says "USCI TA
VI ETATA. "

S| ENNA
It says no exit.
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LANGDON
I"mnot the only one who knows about
t hat map.
He clinbs over the chain and hurries up the stairs. She follows.

I NT SECRET STAI RCASE DAY

Langdon races up the staircase, Sienna just behind him A door
at the top is marked "Sala die Mdelli di Architettura."

He pushes it open.
| NT ARCHI TECTURE MODELS ROOM DAY

The roomis a tiny space, one snmall w ndow, only one entrance,
and filled with wooden nodel s of architectural designs for the
interior of the palazzo.

S| ENNA
How do we get out of here?

L ANGDON
We don't. W wait.

I NT MJSEUM - CORRI DOR DAY

The Museum Guard who spoke to Bruder earlier |eads himand his
troops, at a run, through the nuseum They round a corner --

I NT HALL OF CGEOGRAPHI CAL MAPS DAY

-- into the hall of maps. They go to Arnenia, the Guard sw ngs
it open, and Bruder |eads his nmen inside.

BEH ND THE MAP

Bruder sees the staircase leading to the door at the bottom and
races down it.

He throws it open --
EXT PALAZZO TERRACE WALKWAY DAY

-- and wi nces fromthe blinding |ight of the outside. He |ooks
out, across the rooftops.

Ahead of himis the high, vaulted roof of the Hall of Five Hundred.
| npossi ble to traverse.

To the left and right are a narrow wal kway. He orders two Agents
to the left, two others to the right, and they creep carefully
along it, searching.
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I NT ARCHI TECTURAL MODELS ROOM DAY

CLOSE ON a cell phone screen, which displays half a dozen |ines
of scrolling text.

Langdon and Sienna are in the architectural nodels roons, and
he's reading lines of Dante off the stolen cell phone.

He's reading fast, MJIRMJURING to hinself.

LANGDON
If it should happen, if this sacred
poem -- this work so shared by heaven
and by earth that it has nmade ne
| ean through these |ong years --

Sienna is at the door, listening to the sounds of Bruder's agents
out side. She speaks in a WH SPER

S| ENNA
They' re downst ai rs!

Langdon keeps readi ng, concentrating. Sienna hears a SOUND and
turns, |ooks to the w ndow - -

LANGDON
By then with other voice, wth other
fleece. ..

The SOUND out side gets |ouder, Sienna noves quickly across the
room grabs hold of Langdon and pulls himdown, hard, into a
sitting position on the floor --

-- just as the SHADOW OF A GUNMAN noves out onto the thin | edge
out si de the w ndow.

LANGDON (cont' d)
(still reading)
I shall return as poet and put on,
at my baptismal font, the |aurel
crown. . .

The Gunman stops outside, his silhouette visible through the
wi ndow. Did he hear then?

S| ENNA
Keep your voice down!

But Langdon only has eyes for the phone, and the |lines of text.
He repeats, in a whisper:

LANGDON
at my baptismal font...
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The Gunnman noves on. Sienna breathes a sigh of relief and | ooks
at Langdon.

S| ENNA
Your powers of concentration are
i mpressi ve.

LANGDON

Il Duonpb. The Cathedral where Dante
was bapti zed.

He stands. So does Sienna.

LANGDON (cont' d)
And where lgnazio works.. That's
where he hid the nask.

S| ENNA
How do we get out of here?

I NT HALL OF CGEOGRAPHI CAL NAPS DAY

Bruder and his Agents conme back up the stairs and stop at the
open map door. Bruder points down the stairs.

BRUDER
Two agents at exterior door, and two
nore here. Keep the door open.

Two Agents step up to the open map door and take position on either
side of it.

BRUDER (cont' d)
Let's go. \Were next?

He nods to the remai ning Agents and the Museum Guard, and they
take of f.

I NT ARCHI TECTURAL MODELS ROOM DAY

CLOSE ON an overhead shot of the Palazzo itself, but it's tiny,
and cutaway, an architect's nodel of the place.

Langdon is pointing to a narrow passageway on one side of the
pl ace.

LANGDON

(quietly)
It's called the Duke of Athens
Stairway, and it descends to a tiny
escape hatch on a side street.
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S| ENNA
It's on the conpl ete opposite side
of the palace! W'IIl never get there.
Langdon crosses the exhibit room to what |ooks |ike a |arge
cupboard in the wall, one yard square, about three feet off the
fl oor.

He grabs a handl e and heaves open the door, revealing a cavernous
voi d beyond.

LANGDON
| didn't say it would be confortable.

Langdon grabs a flashlight off the wall, hoists hinself through
t he opening, and disappears into the rabbit hole. Sienna snles
and races across the room into the cupboard.

I NT LA SOFFI TA - ATTI C SPACE DAY

A flashlight CLICKS on and pierces the darkness. Langdon stands
in a cloud of nusty, ancient air, centuries of plaster dust
swirling gently around him

Spreadi ng out before himis a seem ngly endl ess tunnel, an attic
space crisscrossed by a wooden web of posts and beans that make

up the invisible skeleton of the vaulted ceiling of the roof of

the Hall of the Five Hundred.

Si enna steadi es herself on the beam beside him He sw ngs the
flashlight down and over, show ng her the pathway across -- it's
a series of narrow catwal ks, planks |aid down haphazardly across
t he space.

LANGDON
(whi speri ng)
W' re directly above the Hall of the
Five Hundred. The stairway is on
t he ot her side.

She nods. He starts across, shining the Iight at the beans beneath
t hem

LANGDON (cont' d)
You're not afraid of heights, are
you?

She | ooks up at him She is.

SI ENNA
Does it matter?
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LANGDON
@uess not.
They start across.
| NT HALL OF THE FI VE HUNDRED DAY

We're | ooking up at the spectacular ceiling of the Hall of the
Fi ve Hundred, where Vasari canvases nake up its fluttering surface.

Tilting down fast, we see Vayentha, who has conme down the stairs,
still searching the place.

| NT ATTI C SPACE DAY
Up in the attic space, Langdon and Sienna nake their way carefully
across the boards. Langdon noves quickly, but Sienna, slowed by
her fear of heights, places her feet nobre slowy.
LANGDON

It's okay -- one after the other.

You're fine.
She | ooks up at him smles at his reassurance --

-- and puts a foot wong. She stunbles, her foot sliding off the
edge of the plank, she trips --

-- Langdon drops the flashlight, reaching out to grab her --

-- she falls --

-- and he nmanages to hold on, dropping hinself flat on the board.
He's holding on to her by one hand, and she dangles there, over
the enpty space.

But the flashlight rolls down the plank, its beam of |ight shining
crazily in the darkened space, it drops, CLATTERS on to a pl ank
below it, drops again --

-- and THUDS into the back of one of the canvases, still rolling.

The pi ece of planking that Sienna was standing on tips off its
edge, falling hard onto the planks below it, CRASH NG

I N THE HALL OF THE FI VE HUNDRED,

Vayent ha hears the CLATTER from above and | ooks up sharply. She
sees a slight bowin one of the canvases, the weight of the
flashlight pressing it down as it rolls.

The flashlight's beam casts a gl ow t hrough the canvas.
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Vayentha's eyes wi den. Soneone is up there. She turns and races
up the nearest staircase.

I N THE ATTI C SPACE,

Langdon is straining, holding onto Sienna with one hand. Her
fingers slip through his and she falls again --

-- and lands on a platformten feet below with a THUD

Langdon stands. He can still see, but only by the dimlight com ng
t hrough the canvases from below. He points to Sienna, who is
bel ow hi m

LANGDON
There! Make your way al ong the | edge
and neet nme on the other side.

Sienna | ooks. There is a catwal k that |eads to a narrow | edge
that runs around the edge of the room She takes off for it.

ABOVE HER

Langdon starts to nmake his way across the rest of the catwal ks,
noving as fast as he can in the darkness.

I NT HALL OF THE FI VE HUNDRED DAY

Now Agent Bruder and his nen converge in the center of the Hal
of the Five Hundred.

BRUDER

Is the nmuseum cl ear of tourists?
AGENT

Yes, sir.
BRUDER

I want six nmen stationed here.
Safeties off. Fingers outside the
housi ng. Under st ood?

AGENT
Yes, sSir.

Bruder | ooks around the room The one direction he does not | ook
I's up.

I NT ATTI C SPACE DAY

Up in the attic, Sienna noves as quickly as she can, around the
edge of the room The | edge on which she's making her way is
narrower than the planks, and she tries not to | ook down.
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IN THE M DDLE OF THE ATTI C

Langdon is nearly all the way across when a BRILLI ANT LI GHT from
the end of the catwal k flicks on, shining in his face.

He stops, wincing. He shields his eyes.
A wonman's VO CE cones from behind the Iight.
VAYENTHA

If you want to live, you will do

exactly as | say.
She noves the light slightly out of Langdon's eyes, and he sees
Vayent ha standing at the end of the catwal k, just in front of the
exit door.

She's hol ding her gun at her side.

LANGDON
So you can kill me too?
VAYENTHA
| can help you. Everything has
changed.
LANGDON
Not that nuch.
VAYENTHA
This is the last time I'Il ask.

She raises her gun, pointing it at his chest fromjust ten feet
away. Langdon winces in anticipation of the shot, but there is a
bl ur of notion fromthe side --

-- and SIENNA, who's nade it all the way around the room | eaps
t hrough the air and tackl es Vayent ha.

The gun goes off, its SHOT flying wld.

| NT HALL OF THE FI VE HUNDRED DAY

Bruder and the others hear the gunshot and | ook up at the ceiling.
| NT ATTI C SPACE DAY

Vayentha CRUNCHES into a lowrailing built around the work platform
on whi ch she stood.

The railing BREAKS, Sienna |lets go of her and stops her own
nmomentum but Vayentha, driven backwards, has no such option
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She CRASHES through the broken railing, falls twenty feet, onto

t he backsi de of one of the Vasari canvases. She's suspended there
for a second, as the canvas bows, she claws frantically for the

si des, seeing what is about to happen --

-- and with a trenmendous RIP that seenms to take forever, the canvas
gi ves way.

I NT HALL OF THE FI VE HUNDRED DAY

Vayentha falls for three very |ong seconds, on her back, arns
flailing, dropping straight down through the cavernous Hall of
the Five Hundred until --

-- she SMACKS into the floor at Bruder's feet, her skull CRACKI NG
open on the unforgiving floor.

| NT ATTI C SPACE DAY

Up in the attic space, Sienna stares down through the torn canvas,
horrified. She can see Vayentha, far bel ow, a pool of bl ood
spreadi ng out fromher fractured skull

Si enna puts a hand to her mouth in horror.

S| ENNA
| didn't nean to --

L ANGDON
She was about to kill ne.

From bel ow, they hear SHOUTS and see the heads of AGENTS start to
turn, to look up at them

I NT DUKE OF ATHENS STAI RWAY DAY

Seen from overhead, Langdon and Sienna race down a rarely-used
stone staircase with narrow sw tchback stairs.

They reach a tiny stone chanber at the bottom of the stairs.
EXT PALAZZO VECCHI O DAY

On the back side of the Palazzo Vecchio, there is a four foot

hi gh door, the kind of door you wouldn't even notice unless it
opened suddenly right in front of you.

Li ke now. The door SCRAPES open and Langdon and Sienna step
through it, straightening and blinking their eyes at the sudden
dayl i ght.

They start off, into the crowd, blending in as best they can with
the other tourists.
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BUT BEH ND THEM

a TALL MAN I N SILHOUETTE sits at a cafe table. Over his shoul der,
we watch his head turn, follow ng Langdon and Sienna as they nove
into the crowd.

The Tall Man stands, drops a few bills on the table, and starts
down the street, staying a safe distance behind them

CUT TGO
I NT HALL OF THE FI VE HUNDRED DAY

Vayentha's dead eyes stare up at the ceiling of the Hall of the
Fi ve Hundred, which is now teem ng with LOCAL POLI CE and ot her
OFFI Cl ALS.

Dr. Sinskey stares down at the dead woman. Bruder is beside her

DR. Sl NSKEY
If we don't find him we are going
to be looking at a great many nore
dead bodi es.

BRUDER
How | ong can he el ude us?

DR. * SI NSKEY
Forever, it seens.

CUT TGO
EXT Al RPORT - FLORENCE DAY

A corporate jet STREAKS out of the sky and |ands on a private
runway at the edge of the tarmac of Peretola Airport in Florence.

M NUTES LATER

two bl ack sedans ZIP up to the door of the plane as it is |owered
and Harry Sinms glides down the steps, shooting his cuffs. As
bef ore, he | ooks inpeccabl e.

A LOCAL C.R G AGENT neets himat the base of the steps and falls
into stride with Sins, who never stops noving as he heads for the
rear car.

LOCAL AGENT
Good afternoon, M. Sinms, | trust
you had a-
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SI VB
(no time for chit chat)
Yes no |ovely. Have you nade contact
with the good doctor?

LOCAL AGENT
Yes. She is willing to neet.
SI VB
Does she understand who we are?
LOCAL AGENT
|'ve sketched an outli ne.
SI VB
Good. I'II fill in the colors.

He slides into the back of the car --

SI M5 (cont' d)
It's time we joined forces.

-- and SLAMS the door. The cars ZIP off across the tarnac.
CUT TO
EXT STREET - FLORENCE DAY

Si enna and Langdon hurry down a narrow passageway known as Via
dello Studio. As they near the end of the chasmlike alleyway,

t hey hear the THRUM of activity up ahead, and the cavern on either
side of them gives way, spilling themout into an enornous pl aza.

EXT Pl AZZA DEL DUOMO DAY

The Piazza del Duonp is the ancient religious center of Florence.
It bustles with tour buses and throngs of VISITORS crowdi ng around
Fl orence's faned Cathedral of Santa Maria del Fiore, better known
as il Duono.

LANGDON
Il Duonb. M friend lIgnazio is the
director of the cathedral and al
its museuns. He wanted us to cone
her e.

Si enna heads toward the cathedral, but he takes her arm and steers
her gently to the side.

LANGDON (cont' d)
This way. The Baptistry of San
G ovanni .
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They go to a building at the right side of the plaza.

LANGDON (cont' d)
M chel angel o fanously called its
gi | ded bronze doors --

They join a CROAD OF TOURI STS that m|ls about outside the
baptistry, admiring its fifteen foot tall doors, each inlaid with
an intricate and breathtaking Biblical scene.

LANGDON (cont' d)
-- the Gates of Paradise. They were
conmi ssioned as a votive offering to
God.

He | ooks at her.

LANGDON ( cont ' d)
A show of gratitude that Florence
had survived the Black Plague.

CUT TGO
I NT BAPTI STRY OF SAN G OVANNI DAY

Langdon and Sienna walk into the enpty baptistry, a stunning,
hi gh-ceilinged place naturally lit by light that pierces the dark
space through a central ocul us.

Langdon gazes up, to a magnificent nobsaic that hangs over the
altar, a twenty-seven foot Jesus Christ seated in judgnent over
t he saved and t he damed.

On His left hand, the sinful are stoned, roasted on spi kes, eaten
by all manner of creatures. Satan oversees the torture, a horned
devil that is in the process of consum ng a human bei ng headfirst,
the victims | egs dangling fromhis nouth.

Langdon blinks, and has a

FLASH OF MEMORY

in which he sees the upside-down |egs twisting in agony at the
edge of the river of blood, and then he's

BACK |'N REALI TY,

where he steers Sienna toward a raised platform behind a
decorative gate, to a tall hexagonal plinth of carved narble.
Atop its base is a polished wooden top

Langdon clinbs the steps and stops in front of it.
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S| ENNA
A baptismal font?

Langdon nods. He reaches out, renoves the cover --

-- and reveal s the death mask of Dante, staring up at them out of
t he shadows.

He ifts it gently, holding it as delicately as possible by the
ears, and turns it around, as if to | ook through its eyes.

There, faintly carved in the top inside part of the mask, are
seven letters:

PPPPPPP
Si enna | ooks at him puzzl ed.

S| ENNA (cont' d)
That's it?

L ANGDON
That's enough. Seven, for the seven
deadlies, P, for peccatum Latin for
sin. According to Dante, the ange
who guards purgatory uses the tip of
his sword to carve the letter Pinto
the forehead of the sinners who clinb
Mount Purgatory.

S| ENNA
That's fascinating, but howis it
hel pful ?

Langdon furrows his brow, noticing something. He holds the mask
close to his face and SNIFFS it.

LANGDON
Vet dog!

What ever that nmeans, it's significant to him
NEARBY,

Langdon opens a cabi net, rummages around, finds baptismal towels,
and pulls one out.

LANGDON (cont' d)
Acrylic gesso snells |ike wet dog.

S| ENNA
| see.
(but she doesn't)
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L ANGDON
It's al so water sol uble.

BACK AT THE FONT,

Langdon shoves aside the hexagonal cover of the font, exposing
the baptismal water below. He dips the towel in the water, starts
carefully wi ping the back of the mask.

The whitish surface of the mask wi pes away neatly, revealing
witing underneath. |It's ornate, curving, witten in a careful
spiral pattern.

Langdon starts to read as he w pes.

LANGDON (cont' d)
"O, you possessed of sturdy

intellect... observe the teachings
hi dden here... beneath the veil of
verses so obscure..."

S| ENNA
That's Dante.

L ANGDON

Very good. Zobrist is challenging
us, with Dante's own words.

He keeps wi ping, keeps reading. As the full spiral pattern
enmer ges, he reads nore.

LANGDON (cont' d)
"Seek the treacherous Doge of Veni ce,
who severed the heads from horses..."

S| ENNA
Veni ce!

LANGDON
"Kneel within the gilded nmuseum of
holy wi sdom and place thine ear to
the ground, listening for the sounds
of trickling water."

He | ooks up --
LANGDON (cont' d)
Venice is where Dante becane infected
with the disease that killed him

-- and back down.
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LANGDON (cont' d)
"Fol | ow deep into the sunken pal ace,
for here, in the darkness, the
cht honi ¢ nonster waits -- "

S| ENNA
The plague itself. Underwater.

LANGDON
"Subnmerged in the bl ood-red waters
of the lagoon that reflects no stars.”

S| ENNA
The bl ood-red waters. Like in your
vi si on.

LANGDON

How long is the train ride to Venice?

SI ENNA
Two hours.

He starts out. She stops him

S| ENNA (cont' d)
Do you still “have the phone | took?

He digs in his pocket and hands it over, thinking she intends to
dunp it. But instead she starts | ooking up a nunber

L ANGDON
Who are you cal ling?
S| ENNA
Alitalia. To buy us two plane tickets
to Geneva.
L ANGDON
You heard ne say Venice, right?
S| ENNA
(sm | es)
Yes, | did.
CUT TO
| NT FLORENCE Al RPORT DAY

Agent Bruder, Dr. Sinskey, and several S.R S. agents hurry through
the term nal at the Venice airport. The Agents have weapons drawn,
and are flanked by LOCAL POLI CE, who SHOUT at everyone to get the
hel | out of the way. They're causing a mni-panic.
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They reach a gate, where a terrified GATE AGENT t hrows her hands
in the air.

DR. S| NSKEY

This is the flight to Geneva?!
GATE AGENT

Si. But we just closed the doors.
BRUDER

Bring the plane back to the gate at

once.
A VO CE speaks up frombehind him-- a very calm British voice.

VOCE (QS)
That woul d be a waste of tine.

Bruder and Sinskey turn. Harry Sims stands just behind them as
if he's been waiting here for themall along.

Sl VB
And we have very little of that.

CUT TGO
I NT Al RPORT - SECURI TY ROOM DAY

Sins, Bruder, and Sinskey sit at a table in an interrogation room
at the airport, the kind of sterile place they take you if your
docunents have been fl agged.

Si nskey is livid.

S| NSKEY
You're telling ne that for two years,
you and your organi zation have been
working to thwart me, at Bertram
Zobrist's request?

SI VB
That is correct.

SI NSKEY
To shield himand his research from
the Wirld Health Organi zation?

SI VB
Regrettably, vyes.
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S| NSKEY
And that all of ny attenpts to prevent
himfromconmtting mass nurder on a
scal e unprecedented in global history,
have been unsuccessful -- because of
you.

SI VB
An incisive sumup

He checks his watch.

S| NSKEY
And now you have the tenerity to ask
that | sinply decide to trust you?

SI VB
Terribly sorry, don't see any other
way.

S| NSKEY
Wiy didn't you cone to ne sooner?

S| VB
| clung to a hope that it could al
be kept quiet. | wasn't aware what
was at stake until | saw the video.

Bruder | eans forward, to Sins.

BRUDER
Can you think of a single reason why
| shouldn't | eave you face down in a
di tch sonmewhere?

S| VB
It would curtail ny joie de vie?

S| NSKEY
Who exactly does your group work
for?

SI VB
W are stateless, if that's what you
nmean. W work for our clients.
Doctor, we live in a conplicated
world, filled with shifting alliances.
Wiy don't we behave in our mutua
best interests?

S| NSKEY
Way should I? Wy do | even need
you?

9-20-13
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SI VB
Because |'mthe one who planted a
tracki ng device on Professor Langdon.
He | eans forward.

SI M5 (cont' d)
Now shall we find himtogether?

CUT TO
EXT | TALI AN COUNTRYSI DE DAY
A train ZIPS across the Italian countryside.
| NT TRAIN DAY
CLOSE ON Robert Langdon's hand as he rubs the space behind his
right ear, just at the base of his skull. This close in, we can
see a tiny, flesh-colored square there, just barely visible due
toits reflective netal surface. So that's why his ear hurt.

Langdon and Sienna are on board the train, sitting across from
one anot her.

S| ENNA
"The treacherous doge," who can that
be?

LANGDON

The doges were the kings of Venice,
they were all treacherous.

S| ENNA
This one cut the heads off horses.
Is there a fanous story about that?

L ANGDON
| don't know.

S| ENNA
And the "gilded nuseum " what does
that refer to?

LANGDON
St. Mark's maybe -- the Horses of
Constantinople -- bronze statues --
| don't know.

S| ENNA

Were their heads cut off?
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L ANGDON
| don't know.

It's the first tine we've ever heard hi m snap.

S| ENNA
Sorry. | was starting to get the
i mpressi on you knew everyt hing,

Pr of essor.
He rubs his head, the strain and fatigue really getting to him

LANGDON
No. Not nearly. No.
(to hinsel f)
"Some nysteries we weren't npeant to
sol ve."

He turns, | ooks across the aisle of the train, at an | TALI AN WOVAN
in her forties.

A MEMORY FLASH

and he sees a fleeting image of Dr. Sinskey, the wonman by the
river of blood, and she's reaching out to him very close now,
reaching to him--

BACK | N REALI TY,

-- and then he blinks, and the inage is gone. He puts his hand
over his eyes.

S| ENNA
Are you in pain?

LANGDON
['"'mfine.

S| ENNA

| don't believe you.

LANGDON
Sonet hing was. And isn't anynore.

He stops, he won't say nore. She | ooks at him

S| ENNA
When ny rel ationship ended, it was
sudden. He'd been everything to ne.
My teacher, my lover. But he turned
out to have feet of clay.

He rubs his head again, in serious need of sleep.
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LANGDON
Every man is a myth. Every wonan a
dr eam

S| ENNA
What is that?

LANGDON
A song. | can't renmenber. None of
us live up to what others want us to
be.

S| ENNA
I"msorry, that isn't good enough
for me.

LANGDON

Then you' d better get used to
di sappoi nt nent .

Now it's her turn to shut off. She | ooks out the wi ndow. Langdon
does too.

SI X ROA5 BEHI ND THEM

we see a famliar hat, and a famliar sil houette. The Tall Man
is still with them following at a discreet distance.

He tips his hat down, over his face, and | eans back in his seat.
CUT TGO
EXT VENI CE - ST. MARK' S SQUARE DAY

A winged lion sits atop a colum, his paw resting proudly on a
book. Moving down, we see THRONGS OF TOURI STS nobbing St. Mark's
Square in Venice, the waters of the G and Canal visible behind
it.

W cone all the way down, to find Langdon and Si enna standi ng
bet ween the colums, staring at the sea of humanity, both thinking
t he sane thing.

S| ENNA
Twenty million people a year. From
every corner of the gl obe.

LANGDON
If you wanted to start a plague --

SI ENNA
-- this is where I'd do it.
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LANGDON
You know, the word "quarantine" cones
fromthe Italian quaranta, forty.
During the Plague, Venice enforced a
decree that said all ships had to
anchor in the harbor for forty days
before entering the city.

She | ooks at him and can't help but smle.

S| ENNA
Nice to see you back, Professor.
The horses?

LANGDON
Ri ght there.

He points across the square, and we follow his indication to --
EXT ST. MARK'S BASI LI CA DAY

-- the top of the basilica where, just belowits ornate, crested
peak, four mamoth copper stallions glint in the afternoon sun.

Langdon and Sienna rush out onto the terrace atop the Basilica
and stand beneath the massive statues, |ooking up at them

S| ENNA
W're on top of the basilica, how
coul d we possibly hear water rushing
under neat h t hese horses?

LANGDON
These are replicas, the real ones
are kept in a nmuseum for preservation

He | ooks around, sees a MJUSEUM GUJI DE speaking to a small group in
Italian. Langdon turns to Sienna, who's al ready noving forward.

LANGDON (cont' d)
Ask him -- have the heads been cut
of f these horses? 1s there history
behind 1t?

She does, and the Cuide replies.

S| ENNA
He says there is such a story, but
they don't like to speak of it.

L ANGDON
Ask harder
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Si enna does. The CGuide replies. Sienna translates while he talks.

S| ENNA
According to the tale, the horses
were | ooted from Constantinople during
the Crusades. But they were too
| arge to be | oaded on board the ships,
so their heads were renoved and
reattached.

LANGDON
By whont?

She asks again. The Cuide replies.

S| ENNA
By Venice's nost clever and deceitful
doge. The doge who tricked everyone
into the Crusades, the one who took
state noney to sail to Egypt, but
redirected his troops and sacked
Constantinople instead. A blind
man, ninety years ol d.

Langdon's face pales. The Cuide continues talking, and Si enna
continues translating, but Langdon al ready knows where this is

goi ng.

SI ENNA (cont' d)
The doge who lived forever. Enrico --

LANGDON
(finishing with her)
- - Dandol o.

Langdon staggers to the railing and grips it tightly. Sienna
t hanks the Gui de and goes to him

S| ENNA
What is it?
LANGDON
Enri co Dandol o. "The gil ded nmuseum
of holy wisdom" | nade a ni stake.
S| ENNA

Are we in the wong basilica?
He turns and | ooks at her.

LANGDON
W're in the wong country.
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Bef ore she can react, a SHOUT draws their attention from bel ow
They peer over the railing.

DOWN BELOW

an i nposing group of BLACK-CLAD SOLDI ERS has just entered the
church and is fanning out across the narthex, blocking all the
exits.

UP ABOVE

S| ENNA
How did they find us?!

LANGDON
Doesn't matter. Let's go.

He turns and they run along the length of the balcony, into the
setting sun, which has sunk | ow over the western end of St. Mark's
Squar e.

They rush along the front of the basilica and he | eads her to the
|l eft, followi ng the bal cony around the sout hwest corner toward a
heavy door of wought iron and glass. They push through it.

I NT ST. MARK' S BASI LI CA DAY

They hurry back inside the basilica. They skirt the perimeter of
t he vast open space of the central nave. From nearby, they can
hear the SHOUTS of Sol diers.

Langdon spots a fire alarmon the wall, figures what the hell,
yanks down hard on It --

-- and it SHATTERS in his hand. Broken glass and plastic, but no
al ar ms.

L ANGDON
It doesn't work?

SI ENNA
You are such an Aneri can.

Behi nd them Soldiers enter the main roomof the basilica. Langdon
and Sienna take off again, into an enclosed spiral stairway.

I NT STAI RAELL DAY

They race down the steps of the stairwell and pause there, two
fl oors down.

Langdon turns and | ooks up. He gets a glinpse of SOLDI ERS BQOOTS
on the main floor of the basilica.
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Si enna | ooks down. More flights of spiral stairs, leading to
dar kness.

LANGDON
(whi speri ng)
Bad i dea. Subterranean crypt with

no exit.
FOOTSTEPS start down the stairs above them

SI ENNA
No choi ce.

She starts down again. She's right, so he foll ows.

At the bottom of the stairs, they pass a sign that says "CRI PTA
DI SAN MARCO, " and conti nue on.

I NT SUBTERRANEAN SPACE DAY

They push through anot her door and cone into a subterranean space --
not abandoned, it's a working chapel with an altar and fol ding
chairs set up in front of it. But the place is dark, its |ow

stone ceilings supported by ancient pillars and brick-vaulted

ar chways.

S| ENNA
| see natural |ight.
She points to several small, arched transons, high on the wall.
LANGDON

Li ght wel | s!

He races to the nearest one. The light well fromthe plaza opens
into a deep shaft that drops down from St. Mark's Square, above.

The wi ndow glass is reinforced with interlocking iron circles,
and is at shoul der height.

Langdon goes to it, turns a latch, and opens the wi ndow. He peers
up into it -- the square is ten feet above him at the top of the
shaft.

He turns. He has an idea.

EXT ST. MARK' S SQUARE DAY

CLOSE ON a Venetian plague doctor's mask, the kind Langdon saw in
his vision. Pulling back, we see it's one of many nmasks bei ng

sold by a GYPSY WOMAN, her stand in the shadow of the great
basilica in St. Mark's Square.
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She hears a SOUND near her feet and turns. The sound is com ng
fromthe bottom of the wi ndow well behind her, at the base of the
wal | of the chapel.

She bends over, staring down through the grate and into the ten
foot well.

AT THE BASE OF THE VELL,

she sees a chair shoved into view, and then a MAN, clinbing on
top of it.

Robert Langdon. He looks up at the Gypsy Wnan and puts a finger
to his lips -- Shhhhhhhh.

Then he turns and gestures and Sienna clinbs onto the chair, and
onto his hands, which he holds together, to give her a boost.

| NSI DE THE WELL,

wi th Langdon's boost, Sienna can just get her hands on the security
| atch on the underside of the grate. She FLICKS the |atch and
pushes on the grate.

IN THE SQUARE,

the gate rises an inch or two, but Sienna can't get it all the
way open.

SI ENNA
Puo darci una nmano?!

The Gypsy Wnan | ooks at her. Then | ooks around. Then | ooks
back to Sienna.

GYPSY WOVAN
Cent o euro.

Si enna CURSES, digs in her pocket, and cones up with a bill. She
hands it to the Gypsy Wman, through the bars of the grate.

I NT SUBTERRANEAN SPACE DAY

At the base of the stairs in the crypt, SOLD ERS cone racing down,
| ed by Agent Bruder. He sees Langdon across the room standing
on the chair in the w ndow wel |

BRUDER
There! Go!
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EXT ST. MARK' S SQUARE DAY

Wth a loud CLANG the Gypsy Wnan tosses aside the grate and
pul | s Si enna up through the opening.

Si enna turns back, drops to her stomach, and reaches down for
Langdon, to hel p him up.

He gets hold of her hand and she pulls, uses all her strength,
she gets hima good foot or two off the chair.

IN THE WELL,

Langdon's feet scrabble against the stone wall of the w ndow well,
he finds sone small bit of purchase and gets even hi gher.

Behind him the Soldiers race across the room now just a few
seconds from hi m

I N THE SQUARE,

Langdon's very close, if she just hel ps himget a few inches
hi gher, he'll get his hands over the edge and can pull hinself
out .

But she is weakening, and | owers him

SI ENNA
| can't do it.

L ANGDON
You can!  Pul |!

S| ENNA

|'"msorry.
He drops down a bit nore. She tries again, but to no avail.

SI ENNA (cont' d)
Where do | go, Robert? Were is the
doge buried?

Beneat h Langdon, Sol di ers appear and SHOUT up at him He | ooks
at them then back up at Sienna.

L ANGDON
| st anbul .

ROUGH HANDS grab hold of his legs and start pulling him back down.
H's fingers slip out of Sienna's, but not before he tells her one
| ast piece of information.
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LANGDON (cont' d)
The Hagi a Sophi a.

Sienna inmediately lets go of his hand, she wrenches it away, in
fact, and Langdon's eyes wi den, he has a sudden nenory flash, two
of them in fact --

I N THE BOBOLI GARDENS,
Si enna | ooks right at Langdon:

S| ENNA
Robert, the cause is saving the world.

AND | N THE TRAI N COVPARTMENT,
she sits in the seat across from him

S| ENNA
He turned out to have feet of clay.

AND BACK | N REALITY,
Langdon's eyes w den, he's just figured sonething out --

L ANGDON
Ch, no.

-- and Sienna takes off, disappearing into the crowm in the square.
| NT SUBTERRANEAN CRYPT DAY

Langdon is dragged back down, into the crypt, turned around to
face Agent Bruder --

-- and a needle is plunged into his neck. The last thing he sees
is Agent Bruder's face, darkness closing in all around as
everyt hi ng goes bl ack.

CUT TGO
EXT VENI CE Al RPORT DAY

At the airport in Venice, we're close on Sienna Brooks' bobbing
bl onde pony tail as she wal ks briskly to a departure gate. An
ANNOUNCEMENT i n several |anguages announces boardi ng for the
flight, and when it gets to Engli sh:

ANNOUNCEMENT
-- final boarding for Alitalia flight
126 for Istanbul -- all passengers

shoul d be on board at this tine.
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Si enna reaches the gate, starts to hold out her boardi ng pass as
she draws near the GATE AGENT, but a VO CE calls from behind her

VO CE (O S.)
Hel | o, Si enna.

She turns. It's the Tall Man, the one who has been fol | ow ng
Si enna and Langdon all this tine. Sienna is stunned to see him
Com ng around behind her, we finally get a good | ook at the face --

- - OF BERTRAM ZCBRI ST.
S| ENNA

(conposi ng hersel f)
Hel | o, Bertram

ZOBRI ST
You have sonething of mne. | would
i ke it back

S| ENNA
I"mgoing to finish what we set out
to do.

He nmakes a m nute novenent of his right arm revealing just the
tip of a barrel of a handgun, pointed at her.

ZOBRI ST
That way.

He gestures, to a passageway near by.

She | ooks at the gun, then up at him She conplies, noving around
a corner and into a little-used hall way.

I N THE HALLWAY,

they are al one, for the nonent.

S| ENNA
You fell fromthe pure faith. |
didn't.

ZOBRI ST

Killing half the earth's popul ation
is not the way to help it. Stay out
of my plans.

S| ENNA
I"'mtired of people telling ne |
can't save the world.
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ZOBRI ST
What you're carrying i s dangerous
and uncontrol lable. | want it back.

Now.
She | ooks at him He is determ ned, and he's arned.

S| ENNA
I loved you very nuch

She reaches into her jacket pocket and pulls out an object that
| ooks Iike a small inhaler.

He frowns. That isn't the object he was | ooking for.

ZOBRI ST
What do you think that is going to
do?
She raises it to her lips --
SI.LENNA

| think it's going to kill you.
-- and BLOWS.
Zobrist blinks. A fine nmist has gone into his eyes.

H s eyes redden, he GASPS, he drops to a knee and his throat swells
so he can't speak

SI ENNA (cont' d)
Hel p!

She steps out, into the main area of the terninal.
SI ENNA (cont' d)
This man is having a sei zure!
Soneone, pl ease hel p!

Zobri st collapses to the floor, PEOPLE streamover to him and
Si enna slips away, into the crowm, headed for her flight.

CUT TGO
| NT VENETI AN APARTMENT DAY
Seen at an odd angle, early evening light slants through the w ndow
bl inds of a sparsely furnished apartnent. W're in a POV shot.
Ve bli nk.

Langdon has just awakened, on a couch that is nmuch too short for
him He blinks again.
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El i zabet h Si nskey | eans over himand speaks softly.

DR. S| NSKEY
Pr of essor Langdon?

Langdon recogni zes her as the Wwran fromhis vision, and all at
once, the entire world seens to drop away from around Langdon's
face, the couch di sappears, the floor, everything just vanishes --

L ANGDON
| remenber.

-- but Langdon's face remains as his entire background is replaced,
bit by bit, a nenory returning.

There's a tree behind him then a building, the |ight changes on
his face and now his face changes too, it's clean-shaven, his
hair all in place --

EXT HARVARD QUAD DAY

-- and he's dressed in his famliar Harris Tweed jacket, carrying
books and papers, looking directly at sonmeone as STUDENTS and
TEACHERS cross in the background behi nd him

LANGDON
Yes?

He's looking at is Dr. Sinskey, standing on the Harvard Quad.
DR. S| NSKEY
I"mDr. Elizabeth Sinskey, fromthe
Wrld Health O ganization.

Agent Bruder is standing just behind her. The inage junps,
flickers, and suddenly we're in --

| NT LANGDON S APARTNMENT DAY

-- Langdon's apartnent, where he's standing in front of a bl ank
wal | , where the Faraday pointer is showing the i mage of La Mappa
delI'"Inferno that he saw earlier.

Langdon stands close to it, studying it, fascinated. Seeing it
of the first tine. Dr. Sinskey is just behind him

LANGDON
Why woul d he send you this?

S| NSKEY
He wants ne to see his ground zero.
To bear witness to what he's done.
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Langdon turns fromthe map, having figured out the first clue.

LANGDON
W need to go to Florence.

The image junps again --

EXT SKY DAY

-- a private jet STREAKS through the night sky --
| NT JET NI GHT

-- and in the cabin of the jet, Sinskey and Langdon sit close in
two seats at the back of the plane, conparing notes over a |arge
printout of the Mappa dell'Inferno.

They are huddl ed deep in conversation, their heads close. Their
connection is direct and intense.

Agent Bruder, a few seats away, watches them Noticing the
connection. Another image junp and we --

EXT FLORENCE - LI BRARY: NIGHT

-- WH P OVER fromthe bell" tower of the Piazza Vecchia, lit up at
night, to a table in a darkened |ibrary.

Langdon and Dr. Sinskey are bent over a text of Dante's |nferno,
searching for nore clues. Langdon is going on, in a voice we
can't hear, spilling information as fast as he can.

Si nskey | ooks up, interested in the man nore than the nessage for
a nonent, he glances up too, catches her eye, and they both | ook
back down. But it was a nonent of contact. The inage junps --

EXT STREET - FLORENCE NI GHT

-- and they are hurrying through the streets, hands | ocked
t oget her.

Suddenly TWO CARS SCREECH to a halt in front of them cutting
themoff. Agent Bruder steps up, trying to pull a weapon, but
ARMED MEN SHOUT | N | TALI AN, backing himoff.

Two of the Armed Men grab Langdon and drag himtoward one of the
cars. Dr. Sinskey holds on for a nonment --

-- but their hands are pulled apart. Langdon | ooks back, over
hi s shoul der, he sees Dr. Sinskey, CALLING OQUT to him--

DR Sl NSKEY
ROBERT!



99. 9-20-13
CONTI NUED:
-- but he's shoved in the back of the car.
| NT CAR NI GHT

Langdon cranes around, | ooks out the back wi ndow, and sees Dr.
Si nskey di sappear into the distance.

And in a swift, sudden cut --
| NT VENI CE APARTNMENT DAY

-- we go back to Langdon's face, in the present, in the apartnment
in Venice. It's quiet again. Hs nmenory nostly restored, he
sits up, looking directly at Dr. Sinskey. She returns his gaze,
synpat hy and softness in her eyes. Langdon | ooks around the room
He sees Agent Bruder, and then Harry Sins.

LANGDON
(to Sins)
Who are you?

S| VB
A facilitator.

Sins steps forward, reaches behind Langdon's right ear, and with
alittle TEARI NG sound, he pulls off the flesh-col ored tracking
chi p.

Langdon | ooks at it, surprised, then up at Sins.

L ANGDON
| never had ammesia, did |? Not
truly.

S| VB

No. Your chemi cally induced nenory
| oss was a desperation nove by ne
and my organi zati on.

LANGDON
And Sienna Brooks isn't an E.R
doctor. She was Bertram Zobrist's
| over and his student.

Sins | ooks at the others, then back at Langdon.

SI VB
Hi ghest marks, Professor.

L ANGDON
Your turn.
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SI VB
For two years, my organi zation has
prevented Dr. Sinskey from |l ocating
our client, Dr. Zobrist, or
interfering with his research in any
way. Needl ess to say, we were unaware
of the true nature of his work.

Until today.

LANGDON
What about Sienna? She was worKking
for you?

SI VB

Dr. Brooks approached us sone tine
ago. She told us of a rift between
her and Zobrist, that he broke off
from her when she expressed serious
concerns about his intentions. She
didn't nention a plague, but she

told us enough to alarmus. W agreed
to work with her to find Zobrist,

but had no success. Then Dr. Sinskey
br ought you in.

Dr. Sinskey chinmes in

S| NSKEY
Robert, you and | were close to
solving the puzzle Zobrist had left,
and finding the location of his plague
before it was released. But then --

She gestures to Sins.

S| VB
Qur agents kidnapped you and used
benzodi azapenes to cl ear your nenory
so we could create a fresh scenario
whereby you woul d be invested in the

i dea of helping us. A small incision
was nade to give you the inpression
of a head wound. [|'mtold the scar

wi || be unremarkabl e.

Langdon is aghast, but Sins' utterly unapol ogetic manner is
di sar m ng.

LANGDON
There are no door |ocks in hospital
roons. It's been bothering ne.
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SI VB
As it should. The room was a fake.

L ANGDON
What about the wonman who shot Dr.
Mar coni ?

SI VB
The gun fired bl anks, the doctor was
an agent wearing a bl ood packet.
Crude techni que, but effective enough
under the circunstances.

LANGDON

Until Sienna changed your gane.
SI VB

Qui te.
LANGDON

She doesn't want to stop Zobrist.

She is the dangerous zeal ot, she's

t he one even nore fanatical than he
is. She wants to make sure his plague
i s rel eased.

Dr. Sinskey sits next to him her tone urgent.

I NT PLANE

DR. Sl NSKEY
Then you nust tell us at once,
Prof essor. Were are we goi ng?

DAY

9-20-13

CUT TGO

On board a commercial flight, Sienna makes her way down the aisle
to the bathroomat the front of the cabin.

She steps inside --

I NT PLANE

- BATHROOM DAY

-- and | ocks the door.

She turns toward the mrror and renoves her w g,

we saw her take it off the first tine.

Agai n, she is

She turns the

as she did when

careful with it, particularly when handling the
pony tail. But this tinme we see why.

wi g over and undoes a snall flap underneath the
scal p, just above where the pony tail starts.
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There is a conmpartnent there. She slides her slender fingers
into the holl ow space, gets a hold of something, and pulls it
out .

It's a six inch tube, translucent, with a nmal evol ent-| ooki ng
phosphorescent green substance inside.

Sienna admires it. She |ooks up, into the mrror over the sink
Her eyes bl aze.

CUT TO
EXT | STANBUL NI GHT
Ni ght has fallen on the ancient Byzantine capital of Istanbul.

Al ong the banks of the Sea of Marmara, floodlights illumnate a
skyline of glistening nosques and sl ender m narets.

EXT ATATURK Al RPORT NI GHT
A corporate jet taxis to a stop at a corner of the airfield.

The door opens and Langdon, Dr. Sinskey, Harry Sins, and Agent
Bruder get off, trailed by several S.R S. agents.

They nove quickly to several walting cars.
| NT SEDAN NI GHT

Langdon and Dr. Sinskey get into the back seat of one of the cars,
t he door SLAMS, and they are noving inmediately.

Si nskey has an i Pad open on her lap, and is reading fromit.

L ANGDON
Do you have any idea what it is,
exactly? | know we're dealing with

a pat hogen, but --

S| NSKEY
Harry Sims' footage suggests it's
bi ol ogi cal rather than chem cal.
Wiet her it's waterborne or airborne,
we're not sure. Either is possible.

LANGDON
And t he underwater bag that's
containing it?
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S| NSKEY
A substance cal |l ed Sol ubl on. Designed
to dissolve in water over a period
of time and rel ease the contents.

L ANGDON
How much ti me?
SI NSKEY
Less than we'd |like, |'m sure.

(reading fromthe iPad)
It says here the Hagia Sophia's |ower
| evel s are flooded. That coul d be
it.

He nods, | ooks out the wi ndow. He thinks a nonent, then | ooks
back at her.

LANGDON
The time that | lost. The forty-
ei ght hours | was with you.

S| NSKEY
W'll go first to Dandol o' s tonb.

LANGDON
| have a feeling |'ve | ost sonething
| woul d have preferred to renenber.

She keeps her eyes on the iPad.

SI NSKEY
Wth luck, the sound of water should
| ead us fromthere.

LANGDON
Did you hear what |-

SI NSKEY
| heard.

Finally, she |ooks up at himand takes off her gl asses.

LANGDON
Am | right?

S| NSKEY
You are. But I'mafraid now that
nonent is gone, and this one is upon
us.

She puts her gl asses back on, and goes back to her research on
t he 1 Pad.
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S| NSKEY (cont' d)
You are like no one |'ve ever net,
Robert .

And that, apparently, is all that will be said on the matter.
CUT TO
EXT HAG A SCOPHI A NI GHT

The cars pull to a stop in front of the Hagia Sophia, not so nmuch
a building as a nountain. The col ossal silhouette appears to be
acity unto itself -- its massive central donme stands atop a nunber
of smaller dones, and four towering mnarets rise fromthe corners
of the buil ding.

The sedans SCREECH to a stop in front of the building. Langdon
and Dr. Sinskey get out of the first car, Harry Sinms and Agent
Bruder get out of the next.

BRUDER
Good God... we're going to be
searching that?

There are several nore cars arriving too -- two nore S.R S. vans
fromthe WH. O, and a number of Turkish police cars. Wrd is
spreading, and panic is on the rise.

They march toward the building, which only seens to get bigger as
t hey approach.

Dr. Sinskey tal ks to Langdon as they wal k, never taking her eyes
of f the buil ding.

DR. S| NSKEY
| stanbul is where east neets west.
During the Black Death, they had
anot her nane for it. "The hub of
t he pl ague.”

They wal k faster. Up ahead, an anxious-looking MAN IN VHI TE waits
for them He strides forward, to greet them holding out his
hand in great excitenent.

M RSAT
Prof essor Langdon, ny nanme is Mrsat,
| amthe curator here. It is an

honor to neet you.

L ANGDON
The honor is mne, Mrsat.

They don't stop wal king, so Mrsat falls into stride with them
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DR. S| NSKEY
W appreciate your willingness to
take us inside after hours. | can
assure you it's of the utnost
i mport ance.
M RSAT
It is not a problem for such honored
guests.
| NT HAG A SCOPHI A DAY
We're noving, fast, toward a giant, bronze-plated portal -- the

| nperial Doorway. Mrsat is talking excitedly as he | eads t hem
toward the doors.

M RSAT
In Byzantine times, the Inperial
Doorway was reserved for the sole
use of the enperor. Tourists aren't
usual ly allowed through it, but in
honor of our special guests --

He gestures and TWDO GUARDS begi n to haul open the enornmous doors.

M RSAT (cont' d)
Allow ne to present --

The door opens and they step inside --
-- A COLOSSAL SANCTUARY.

M RSAT
-- the eighth wonder of the world.

The roomis so vast it dwarfs any cathedral we have ever seen
before. Its golden done towers 150 feet over the floor, and forty
ribs radiate outward fromits central point, to a circular arcade
of forty arched w ndows.

Agent Bruder is staggered.

BRUDER
Jesus.

M RSAT
Yes, and Al l ah and Muhammad t oo.

He gestures to the main altar, where a towering nosaic of Jesus
is flanked by two massive discs bearing the Arabic nanes of
Muhammad and Allah in ornate calligraphy.
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M RSAT (cont'd)

May | ask, is there anywhere in
particular you wi sh to begin your

t our ?

LANGDON
We want to see the tonb of Enrico
Dandol o.

M RSAT
Dandol 0? But his tonb is so very
pl ai n.

DR SI NSKEY

It is an enmergency that involves the
Wrld Health Organi zati on.

M rsat stops and | ooks at her.

M RSAT
But he's already dead.

L ANGDON
Mrsat? Please?

M rsat gestures and | eads on.
| NT HAG A SOPHI A - DANDOLO S TOWB NI GHT
An inscription, carved in stone:

HENRI CUS DANDCLO

9-20-13

Two pal ns pl ace thenselves flat on the stone, and Langdon's face

|l owers slowy into frane. He MJRMURS to hinsel f.

L ANGDON
“Kneel within the gilded nmuseum of
holy wi sdom and place thine ear to
the ground -- "

He turns his head to the right and gently places his left ear to

the tonb, the stone cold on his flesh.

LANGDON (cont' d)

“Listening for the sounds of trickling

water -- follow deep into the sunken
pal ace. "

He |i stens.
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LANGDON (cont' d)
| can hear water flow ng sonewhere
under the stone. \Were does it go?

M rsat | ooks at Langdon |ike he's crazy.

M RSAT
It's just drainage. It goes to the
city cistern.
Harry Sins speaks up
SI VB

W' re | ooking for a | arge, underground
space, perhaps with col unms,
artificially it fromw thin.

M RSAT
Yes, that's it. The ancient cistern.
Quite inpressive actually, it was
built in the sixth century, it's
cal l ed Yerebatan Sarayi .

Langdon stiffens, he knows enough Turkish to know t hose words.

LANGDON
"The sunken pal ace.”

BRUDER
Take us there.

CUT TGO
EXT STREET - | STANBUL NI GHT

M rsat | eads Langdon and the others through a narrow street behind
t he Hagia Sophia. Bruder is on his cell phone, talking fast.

BRUDER
I"mgoing to need schematics of al
conduits in and out of the cistern.
Run full isolation and contai nment
protocols. W'Ill need physical and
chem cal barriers along with vacuum - -

They round a corner --

EXT Cl STERN - | STANBUL NI GHT

-- and conme to a squat, red-and-white brick building that has a
singl e door open, revealing what | ooks to be a stairwell. A crowd

of WELL- DRESSED PEOPLE wait in line while a DOORVMAN control s the
fl ow of guests who are descending the stairs.



108. 9-20-13
CONTI NUED:

M rsat | eads Langdon and the others to the entrance at a run.

BRUDER
This is it? The city's water supply?
M RSAT
No, not anynore. |It's ancient.
W' ve noder ni zed.
L ANGDON
But there is water down there?
M RSAT
Yes. It just sits there, and
eventually it filters down into the

earth.
Dr. Sinskey sees the well-dressed crowd, doesn't understand.

S| NSKEY
What are these people doing here?

M RSAT
It's a tourist attraction.

L ANGDON
(with horror)
A tourist attraction?

M RSAT
| believe a concert series this week.
The acoustics are excellent. Rather
stuffy and hum d down there, but
still draws quite a crowd.

Si nskey and Bruder | ook at each ot her.

DR. S| NSKEY
He created a bi oaerosol

L ANGDON
Meani ng?

BRUDER

It can go airborne.

DR. S| NSKEY
If it's airborne, it's viral.

Harry Sinms has stopped next to a placard advertising the concert
series.
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Sl VB
W' ve found the right place.

They turn and | ook, and we nove in fast on the poster. Tonight's
concert:

Franz Li szt
THE DANTE SYMPHONY

CUT TGO
I NT C TY Cl STERN NI GHT

Langdon and the others race down the stairs and into the cistern's
| ower depths, bunping against the crowd of CONCERT- GOERS who are
al ready streanmi ng in ahead of them

LANGDON
Shoul d we be weari ng nasks?

DR. . SI NSKEY
If it's airborne, the whole city may
al ready be infected. Us included.

BRUDER
And if it isn't, we can stop it.

They reach a series of catwal ks at the bottomthat crisscross and
press on, arriving in the subterranean cavern itself. The CONCERT
I s an ongoi ng event, and the whole place resonates with the wail

of VO CES, the pinch of STRINGS, and the deep roll of a TI MPANI

whi ch thunders through the grotto.

Langdon | ooks out over the glassy sheet of dark, snooth water
t hat makes up the floor of the place.

Ri sing out of the water in seem ngly endl ess rows are hundreds of
thick Doric columms, each clinbing thirty feet to support the
cavern's vaulted ceiling. They're |it frombelow by a series of
i ndividual red spotlights.

LANGDON
"Bl ood-red waters... The |agoon that
reflects no stars.”

He | ooks to the left. The concert itself is taking place against
a back wall of the cavern, HUNDREDS OF SPECTATORS seated on an
expanse of platforns.

BRUDER
Li ght s!
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TWO AGENTS step up with a half dozen bright hal ogen Iights, they
are passed out to the group and sw tched on.

BRUDER (cont' d)
Spread out! The light will reflect
off the bag in the water if you see
it!

They start noving to the right, at a jog, each shining their lights
in the clear waters, searching.

The catwal ks fork off in several directions, and soon they have
di vi ded up, some space between them but still in shouting
di st ance.

UP AHEAD,

Langdon is studying the walls, searching for sone kind of clue
that will guide himin the cavernous space.

Hs light falls across a sign on one of the walls and he stops in
his tracks, looking at it. It has an arrow, pointing to the right,
and a single word on it -- NEDUSA

L ANGDON
Here! This way!

Bruder and the others cone at a run.

LANGDON (cont ' d)
Medusa.

DR. S| NSKEY
The Greek spirit? Wy?

LANGDON
She was froma specific category of
Greek spirits. Chthonic nonsters.

That's enough for Sinskey. They all take off at a run in that
direction. Harry Sims is inpressed.

SI VB
So it is a word, then.

And he foll ows them
| NT Cl STERN - MEDUSA STATUE NI GHT

Up ahead, a carved marble block rises out of the water -- the
head of Medusa, her hair withing with snakes.
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Langdon and the others arrive, breathless. Langdon squints through
t he reddi sh haze that surrounds Medusa's serpent-infested hair.

Hal f of her is subnmerged, but her eyes are reveal ed, staring out
across the waters of the |agoon.

DR. S| NSKEY
This is it?!

L ANGDON
| think so

Harry Sins arrives, pointing down at the water.

SI VB
It's this area, definitely! The
color, the colums, it's all just as
in the video!

Agent Bruder slides beneath the railing and drops into the chest-
deep water

The other TWO AGENTS with himdo the same and they fan out, their
lights piercing the water as they search for the sunken bag.

Dr. Sinskey turns to Langdon and Sins.

DR. Sl NSKEY
You two spread out! Use the |ights!

The catwal ks go off in the three different directions, surrounding
t he Medusa and novi ng on beyond her, so each of them goes their
own way.

W TH LANGDON

he noves around the catwal k, to the back side of the Medusa st atue.
It's darker on this side, much darker, and he is al one now, noving
further away fromthe others.

Langdon creeps along, the distant strains of the CONCERT pl ayi ng
a forebodi ng tune.

Langdon wal ks carefully, shining the light this way and that in
the water, searching, his |ight bouncing crazily off the floor of
the cistern --

-- and then off the walls --

-- past a figure in an alcove --

-- and then back off the surface of the water.

Langdon freezes. He saw sonething, and so did we.
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He noves his light up off the water, slowy, shining it back on
t he al cove.

There is a figure there, shrouded in dark shadows. |It's a person,
huddl ed in a bl ack burka, head bowed.

But as the figure feels the light on it, the head starts to ri se,
and now two eyes materialize, staring out through the narrow slit
of the burka's face covering, locking intently on Langdon.

Two hands reach up and push back the hood.

It's Sienna.

SI ENNA
You're too |l ate, Robert.

LANGDON
| don't think | am What is in the
bag in the water?

She takes a step forward, onto the catwal k that divides them

S| ENNA
It's a viral vector. It will nodify
the DNA of one in every three people
it infects.

LANGDON
Modify it to do what?

S| ENNA
It's a sterility plague, Robert. It
will render one-third of the planet
infertile.

L ANGDON
That' s nonst r ous.

S| ENNA
It's cowardly. But when conbi ned

with this --
She rai ses one hand, revealing sonething she holds in her right
hand -- it's the six inch tube we saw on the airplane, the one
filled with the green phosphorescent |iquid.

SI ENNA (cont' d)
-- it's the solution.

She holds it out, over the water.
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L ANGDON
Si enna. .

S| ENNA
Answer the hypot hetical question,
Robert. Would you kill half the
world in order to save it?

LANGDON
You' re a physician. You've dedicated
your entire life to saving lives.

S| ENNA
And 1'll go down in history as the
worman who saved the entire race.
LANGDON
This isn't heroic. It's playing

God.

She takes another step forward, her anger and intensity building,
fanaticismin her eyes.

S| ENNA
In desperate tines, there is no
greater sin than inaction. The
dar kest places in hell have been
reserved for those who maintain their
neutrality in-

She suddenly GASPS, and we can't inmagine why, until we nove around
her, into profile, and see that --

-- Harry Sins stands behind her, his right hand up at the base of
her skull.

He pulls his hand back, revealing the rapier-thin stiletto with
whi ch he has just stabbed her, its blade shining red with bl ood
in the flickering light.

Si enna drops to the floorboards, dead.

Sine is nowdirectly facing Langdon, fromjust a few feet away,
as he wi pes the blade off on a handkerchief --

SI VB
Terribly sorry. Didn't see any other
way.

-- and slides it back into his wist sheath with a satisfying
| eat hery SCRAPE

ON THE CATWALK
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Si enna' s dead hand opens, releasing her grip on the vile vial.
The tube rolls down the catwal k, headed for the water, it just
ti ps over the edge --
-- and Langdon catches it.

He | ooks up at Sins.

SI M5 (cont' d)
Vel | done, you.

I NT Cl STERN - W TH BRUDER NI GHT

Nearby, in the cistern, Agent Bruder is still up to his chest in
the harshly lit red waters.

He's stopped, staring at sonmething at his feet, his light trained
on it.

BRUDER
God i n heaven. ..

We follow his line of vision down, to the surface of the water
where his light plays, and we keep noving, into the water --

UNDER THE WATER,

and on down, to where we can see the plaque on the floor of the
cistern, the sane plaque we saw in Zobrist's video, back in Harry
Sins' office.

The tether line rises up fromthe plaque, and at the end of the
tether, where the Sol ublon bag once floated --

-- there are only shreds.

The shreds nove as a hand cl oses around them raises themup out
of the water.

BACK ABOVE THE SURFACE,
Agent Bruder holds themup to the light, staring at them aghast.
He raises a cell phone to his ear.

BRUDER (cont' d)
Cont ai nnent has fail ed.

A VO CE cones back at himover the |ine.

VOCE (O S.)
Say agai n?



115. 9-20-13
CONTI NUED:

BRUDER
The virus has been rel eased.

CUT TGO
EXT Cl STERN NI GHT

A short time later, and the street outside the city cistern is
now janmed with every kind of official vehicle and OFFI CER we can
i magi ne. There are LOCAL PCOLI CE, |INTERPOL, the WH O, teans of
emer gency responders in hazmat suits -- it's a mess.

The Concert-CGoers are being evacuated as quickly as possible, and
there is nmuch confusion and concern.

Near by, Harry Sinms stands wth Langdon, Dr. Sinskey, and Agent
Bruder. Dr. Sinskey is talking with a LOCAL OFFI Cl AL through a
TRANSLATOR.  Bruder is on his cell phone, arguing for sonething.

LANGDON
When did the bag rupture?
BRUDER
(i nto phone)
Yes! Get him back! "Il hold.

(covering the phone)
A while ago. Five days, maybe siXx.

Dr. Sinskey turns to the others, fromthe official she's been
speaki ng with.

DR. Sl NSKEY
He says the concert series has been
going on for a week. Tens of
t housands of peopl e have been through
here, fromall over the world.

She and Langdon | ook around at the dispersing crowd.

LANGDON
I stanbul . The hub of the plague.

SI VB
So the date Zobrist put on the plaque --
today's date --

DR. S| NSKEY
Wasn't the day he neant to rel ease
it. It was the gl obal saturation

date. A mathematical projection of
the date after which his virus wll
have propagated across the world and
i nfected every individual .
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SI VB
W can't possibly know for sure that-
Bruder finishes his phone call, hangs up and turns to the others.

BRUDER
That was a friend of mne who's a
top virologist at the CDC in Atlanta.
He's just confirmed the presence of
an extrenely contagi ous and never -
bef or e- seen pat hogen.

DR. S| NSKEY

How di d you get hima sanple so fast?
BRUDER

He tested his own bl ood, Elizabeth.

It's global.

No one has a response to that. _They watch as two E. C.D.C. WORKERS
in hazmat suits conme out of the cistern, carrying Sienna's
phosphorescent green tube in a pair of tongs between them

It is placed in a foaml|ined crate marked with every inmagi nabl e
bi ohazard synbol, and seal ed and | ocked.

Dr. Sinskey | ooks back at Langdon

DR. Sl NSKEY
It appears we have saved the world
froma deadly plague. But what kind
of world is it now?

CUT TGO
EXT Al RFI ELD DAWN
As the sun rises over |stanbul, Sins, Bruder, Sinskey, and Langdon

wal k toward a pair of private jets, their engines just warm ng up
in the distance.

L ANGDON
Where wil|l you go?
DR. S| NSKEY
Back to Geneva. |f Zobrist's nutation

I ndeed works, then we have to get
started on a cure inmedi ately.

LANGDON
How wi | | you do that?
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DR. Sl NSKEY
Gener at e anot her gene-nutating virus,
if possible. W will get the world's
best m nds to work and correct this.

Harry Sins stops.

SI VB
| wonder .

The others stop too, looking at him He doesn't want to continue.

SI M5 (cont' d)
You' |l think me appalling.

BRUDER
| already think it. Go on

SI VB

If this is all true, it neans one-
third of the world can never
reproduce. It also nmeans the earth's
ni ght mari sh popul ati on probl em has
been solved. Even if we can put
t hi ngs back the way they were --

(the tiniest shrug)
Shoul d we?

They just stare at himfor a nonent. Only Langdon nmanages a
response.

LANGDON
You are selling humanity short, sir.
We figure out our problens, we solve
the puzzles life presents us wth,
and we do it with the greatness of
our collective mnd. W always have.
Any other way -- is inhumane.

Sins smles and nanages a tiny little bow of his head, unfailingly
polite.

Sl VB
As | say. Appalling.

Wth alittle wave, he turns and heads off toward his jet, alone.
Agent Bruder | ooks at Langdon and Dr. Sinskey.
BRUDER
(to Langdon)

It was an honor, Professor.
( MORE)
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(to Sinskey)
Doct or ?

He turns toward the plane, clearly waiting for her. The turbines
start to spin |ouder.

Langdon and Dr. Sinskey | ook at each other.

L ANGDON
You'll be in Geneva, then.

DR. S| NSKEY
Yes. And you'll return to Canbridge?

He nods. She reaches out a hand, to shake. He takes it.

They hold on for a nonment, |ooking into each others' eyes, and
t hen she takes a step back fromhim slowly pulling her fingers
from his.

They maintain contact as |long as they possibly can --

-- and then they part. She walks to the plane, head down, hands
deep in the pockets of her overcoat.

Langdon wat ches her go.

CUT TGO
| NT MUSEUM DAY
CLOSE ON the death nmask of Dante. Once again, it resides inits
gl ass case in the Palazzo Vecchio. |It's early, there aren't many
people in the nuseum yet.

NEARBY,
Robert Langdon approaches a MJUSEUM GUARD

L ANGDON

"Scusati, do you speak English?
GUARD

Yes?
L ANGDON

Have you seen Marta, the guard who's
usually in this gallery?

GUARD
Marta isn't here just now. She's
had her baby.
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LANGDON
Her baby? That's wonderful news.
I"mvery happy for her.

Langdon turns to go, then turns back with a thought.

LANGDON (cont' d)
Oh, and you might also tell someone
the |ights over the Dante nask need
to be turned on. You can barely see
it.

GUARD
I"msorry, sir, the Dante mask is no
| onger here. It was stolen.

LANGDON
Real ly? | was just looking at it.

He turns and wal ks away, leaving it at that. Behind him the
Guard | ooks puzzl ed.

Staying with Langdon, we see the Guard run over to the glass case
in the background. He sees the mask and starts SHOUTING to anyone
who will listen, BLON NG his whistle, making a happy ruckus.
Robert Langdon sm | es.

CUT TGO
| NT LANGDON' S APARTMENT NI GHT

A cardboard box has a return address in Geneva. A scisSsors cones
into frane and slices open the flaps.

Langdon is back in his apartnment in Canbridge, seated in his
favorite chair. There is a glass of scotch on the table beside
him and an open book on the table beside it.

The box is on the ottoman in front of him Inside, there's a
handwitten letter on top of sone clothing.

Langdon unfolds the letter. Dr. Sinskey's VO CE conmes over as he
reads it.

DR SI NSKEY (V. O.)

Dear Robert... it appears our nonent
together will remain just that.

Only a nonment, a stolen one, before
life tore us apart, |ike Dante and

Beatri ce.
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Langdon sets aside the letter and starts going through the contents
of the box.

Hs jacket, the Harris Tweed that he | oved so nmuch, is there, as
are his pants and shoes. He smles. How thoughtful. Dr.
Si nskey's voi ce conti nues:

DR. SINSKEY (V.Q) (cont'd)
I had | ong ago accustoned nyself to
wal ki ng al one through this life.

But there is one nore thing in the box. At the bottom w apped
in bubble wap, is Langdon's M ckey Muse watch

Langdon is delighted to see it again. He sets aside the box,
hol di ng onto the watch.

DR. SINSKEY (V.Q) (cont'd)
And in this overcrowded world, perhaps
it is not such a bad thing to be
al one.

Langdon straps the watch to his wist.
DR. SINSKEY (V. Q') (cont'd)
| only wish you renenbered our brief
time together as well as | do. But
life nust have its nysteries.
He picks up the letter, tucks it inside the book he was reading --

DR. SINSKEY (V.Q) (cont'd)
Even for you, Professor Langdon.

-- and closes it.
He'll try not to think of her again. But he will fail.
FADE OUT.
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